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The  Distaff  Side  of  the  Designin 

Morris  Family 


By  Barbara  R.  Mueller 

(based  on  information  furnished  by  T.  F.  Morris,  Jr.) 

'T.N  I'HIS  day  of  “women’s  lib”  we  often  forget  that  over  the  past  century  many 
i;  women  in  an  unheralded  way  achieved  success  in  fields  of  endeavour  considered  the 
e.xclusive  domain  of  the  male.  Certainly  one  such  domain  was  and  remains  the 
creation  of  security  papers,  including  bank  notes,  stamps,  stock  certificates,  bonds,  checks, 
etc.  ^ et  in  the  latter  part  of  the  19th  century  and  early  years  of  the  20th,  one  woman 
did  carve  a name  for  herself  in  the  industry,  a name  which  the  male  side  of  her  family 
also  made  famous.  I'his  woman  was  Martha  H.  Alorris,  a younger  sister  of  Thomas 
1'.  .Morris,  Sr. 


Sketch  of  Martha  Morris  by  T.F.M.,  Sr.,  for  a souvenir  musical 

program. 


M iss  M orris  was  born  in  New  York  City  on  March  31,  1865  to  Charles  and 
•Martha  Francis  Morris,  who  had  emigrated  to  America  in  1851.  In  her  later  teen 
years  she  e.xhibited  such  an  aptitude  for  the  arts  that  her  brother,  then  head  of  the 
designing  department  at  the  American  Bank  Note  Company,  considered  her  a worthy 
candidate  for  a designing  career  in  the  security  printing  field.  Through  his  efforts  and 
with  the  support  of  William  Main  Smillie,  vice-president  of  the  firm.  Miss  Morris  at 
the  age  of  19  was  able  to  join  the  prestigious  business. 
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Pencil  drawings  of  botanical  subjects.  Signed  “M.  B.  Morris”  and 
dated  in  1884  when  the  artist  was  19. 
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A fragment’  from  a sketchbook  of  Martha  Morris  showing  three  ornaments  and 

two  monagrams  “IHB.” 
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An  ornate  stock  corticate  designed  by  Miss  Morris  for  the  International  Bank  Note 

Company. 
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Martha  B.  Morris,  from  a photograph. 


Designing  Department  of  the  American  Bank  Note  Co.  at  78  Trinity  Place. 
Left  to  right;  Butler  Packard,  Lyman  Fiske,  Thomas  F.  Morris,  Martha 

Morris,  and  C.  F.  C.  Smillie. 
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‘^-‘■Z^,^0A^tzA/z//AAA0zAAiZtr/ Zzz/z/zdffz^.  ///Arg'.ZZZzA  ZZlfZZAiZ’dZZ 
/^d^jAfilfjAm^Az^;zrz»Afz^'Z/zyi^^ZdZz^dzz/^zz6dAizzi^^zzzdzz/ 
'Zf  /tz^/^rfztAA^mzdzfiiMf/zz  Anzdtz/  Mzzz,zA'zyzd/Ar  Amrzz,  zzzm/ 
'mfffZdtAfzzzAdzHAA^Aff^fi^Amz/^'A^A¥*dZfz/ 
lzAtr^AfAzzf^zz/AAt'z0dfdAdf///dAd  z/Mzd'dt^AzytzzzdAzzA  zAAnzz/zAd/zdz 
%4AfAAfAdm^d*/AdZzAz^d1dZ0zddZZdZ»Zf0AzAz^ZdfZd/AfAzuMd.dA/z///df^*r^/0ZZ0Z/z/ZdZzzf 

ifzzzzjA//rZrfd*d^d0ZfzAzzH^AfzzZfi^/i0/zzrA/A'dtd/dddMize/d'dfzAzztZdZjAddfdzAr/ddzJz0z//dZZz/zfdz^zzmd/z/4Zf/z/Auz/ 
dz/zfZd/.i/ffzA/fZZ/A*‘*ZZHf/A^Ad4A^dfdZZZfAZZZAzM$dZZ/z///.*Add'/t/*zdtdAr04d0/AzZz/Zz4ZAf//z/A*ZZtdAA*df/dAdZZd0 
f0z/ztddz/rA/Az  //zzdAd/  Aji/AZ-  Am//d0^zf0z/fdfz  z/^zz-  AkzA%z  zz/zz/z*  ^zzz/z/zzdA/zdifz  zZ0z/zAzz/z///zdz/ 

Jl  /zdz/Azd/ddz 0zzz/ fzAA  Adtz^ddzdd/ AdZdzzzzzzzz/Mz*zA^^^zz/d A /i .z^^^zz/ /zy z/z 

//zzzdz/ddz/zfiztzr^z/z  /'Ad  /AtZzr/zdi/z,ffdz«/ zAz  zzzAzfZfA  .*d0/jz  /*  AzzzhmA  A ^^//^*A*//ifi/z  A/zzAdz^zz 

Zddz  filza/gddt//ddydA^dV rddZf/yyzi^ZddZ^d:dzdZz/d0AH*/dZdAzi/idtAz^/drz-dzf  Zzz/^zz/zfff  z/f/z.  /zzzz.zzzzdz  A /*  zf//dzzAdz/AdtzA 
^^A**^^Azdf^ 4/ /S,^S,  -riMK  .cv«  ttzfdtt  nA»t,tz4».\$4  •tz».‘4*t-.xyi% 


ThftBi  manfhi  inttffil  dut  July  l»t  !94t  iiayvbif  U2»th  thi%  fiond^ 


A proof  impression  of  a bond  designed  by  Martha  Morris  and  printed  by  the 
International  Bank  Note  Company.  This  First  Mortgage  Bond  bears  the  date  of 

issue  as  july  1 , 1 898. 
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Hy  associating  with  her  brother  and  three  other  designers,  she  was  given  the  advantage 
of  observing  all  phases  of  their  work.  Initially  she  assisted  them  in  searching  the  files 
and  archives  for  suitable  lathe  borders,  counters  and  engraved  vignettes  for  the  designs 
of  foreign  securities  and  commercial  ventures.  As  she  gained  experience  she  became 
more  involved  in  the  actual  designing  process. 

This  wide  experience  proved  advantageous  when  in  1887  her  brother  became  head 
of  the  design  and  engraving  departments  for  the  Homer  Lee  Bank  Note  Co.  and  she 
accompanied  him  there.  She  then  became  actively  involved  in  the  actual  design  of 
securities.  Homer  Lee  did  a considerable  volume  of  work  for  Latin  American  countries 
which  required  her  active  participation.  Six  years’  experience  in  this  field  served  her 
well,  for  when  in  1893  her  brother  left  to  assume  his  position  as  designer  and  head 
of  the  engraving  department  at  the  Bureau  of  Engraving  and  Printing,  she  felt  qualified 
and  confident  enough  to  go  her  own  way  in  the  profession. 

In  1894  she  joined  the  designing  department  of  the  International  Bank  Note  Co. 
at  26  Broadway,  New  York,  a concern  believed  to  have  been  started  by  certain  personnel 
of  the  Standard  Oil  group.  During  her  seven-year  association  with  International,  she 
designed  many  bonds  and  stock  certificates,  some  of  which  are  shown  here. 

During  this  period  Aliss  Morris  lived  with  her  family  in  Brooklyn,  New  York. 
Her  social  life  was  highlighted  by  choral  activities.  Being  the  daughter  of  Welsh  parents, 
she  was  endowed  with  an  unusual  contralto  singing  voice  and,  like  her  brother,  participated 
in  church  and  musical  groups. 

Later  she  and  her  sister  Lydia  gave  generously  of  their  time  and  energy  after  their 
brother  Tom’s  untimely  death  in  1898  to  assist  his  sons  in  their  formative  years.  In 
1904  Martha  Morris  married  a bank  note  associate,  Robert  McKechnic,  and  in  1913 
died  in  the  prime  of  life. 

While  it  is  true  that  throughout  the  19th  and  early  20th  centuries  there  were  many 
women  of  high  calling  in  the  fields  of  education,  literature  and  fine  arts,  the  fact  remains 
that  no  one  other  than  Martha  Morris  achieved  such  high  rank  in  the  unusual  field 
of  applied  art  that  w^e  call  security  paper  production.  It  is  for  that  reason  that  her 
nephew,  Thomas  F.  Morris  II,  has  made  available  upon  request  this  biography  and 
accompanying  illustrations. 


A Historical  Catalog  of  U»S, 
Stamp  Essays  aed  Proofs 

By  Clarence  W.  Brazer 

Revised  by  Falk  Finkelburg 


Due  to  the  throes  involved  in  moving  his  residence,  Falk  Finkelburg  has  been  unable 
to  furnish  the  illustrations  to  complement  the  second  Installment  of  this  series. 
We  expect  to  resume  publication  in  the  next  issue. 
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Britains’  National  Postal  Mnseiam 

London’s  Newest  Attraction  for  tlie  Essays  Proof 


By  Herman  Herst,  Jr. 


HE  Tower  of  London  and  the 
Changing  of  the  Guard  at  Bucking- 
ham Palace  are  not  likely  to  be 
displaced  as  prime  tourist  attractions,  hut 
any  philatelist  visiting  the  British  capital 
who  does  not  make  the  National  Postal 
Museum  number  three  on  his  visiting  list 
should  turn  in  his  tongs.  He  isn’t  much 
of  a philatelist. 


The  famed  I'apling  Collection  at  the 
British  Museum  has  always  been  a draw- 
ing card,  and  it  still  is  certainly  worth 


visiting.  But  if  one  wants  to  draw  the 
distinction  between  philately  of  the  1890s, 
which  was  the  Tapling  era,  and  today, 
the  contrast  between  the  two  collections 
should  give  the  tip-off.  Tapling  collected 
stamps,  and  a magnificent  collection  it  is. 
But  today’s  philatelist  seeks  to  know  more 
about  the  object  of  his  affection  than  the 
finished  product.  Happily,  this  is  where 
the  Post  Gffice’s  exhibit  fills  the  bill. 

Its  location  is  fortuitous.  It  is  in  the 
shadow  of  St.  Paul’s  Cathedral  (perhaps 
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number  four  on  the  tourist  list),  a short 
taxi  ride  from  any  of  the  West  End  or 
Strand  hotels.  Fittingly,  the  exhibit  is 
guarded  by  the  heroic  statue  of  Sir  Row- 
land Hill,  which  graces  the  General  Post 
Gffice.  For  many  decades  Sir  Rowland  has 
guarded  the  sacred  precincts  of  the  head 
British  Post  Office;  his  task  is  now  great- 
ly enlarged,  since  he  has  the  Museum  in 
his  care  also. 

The  Museum  owes  much  if  its  existence 
and  raison  d’etre  to  the  courtesy  of  Brit- 
ain’s foremost  security  printers,  De  La 
Rue  & Co.  who  have  turned  over  to  it 
a veritable  fortune  in  original  drawings, 
trial  colors,  special  printings,  experimental 
printings,  and  even  finished  products  of 
more  than  a century  of  preparing  stamps 
for  the  Mother  Country,  its  Colonies,  and 
foreign  nations  as  well.  Happily,  facilities 
for  study  are  available  to  students  intent 
on  disseminating  facts  not  hitherto  avail- 
able on  the  stamps  of  so  many  different 
nations;  in  fact,  a good  many  handbooks 
are  going  to  need  considerable  revisions 
and  additions  in  the  face  of  what  is  now 
revealed. 

The  collection  actually  is  the  result  of 
a “marriage.”  Britain’s  own  reference 
collection,  the  property  of  the  Post  Office, 
is  extensive,  but  until  now,  only  half- 
hearted efforts  had  been  made  to  record  its 
contents.  It  would  be  futile  to  speak  of 
value.  How  many  have  seen  a superb 
mint  single  of  Great  Britain  No.  010,  the 
one-pound  I.  R.  Official?  It  catalogs  at 
$2500,  so  it  is  occasionally  available — but 
in  a part  sheet?  And  a block  of  four  of 
the  Penny  Black  mint  is  desirable — but 
a complete  sheet  of  240,  with  full  margins 
and  inscriptions  on  all  sides,  as  fresh  as 
though  it  were  made  yesterday?  And  you 
like  that  five-pound  Victoria  of  1882?  You 
can  see  some  choice  multiples,  not  only  of 
the  normal,  but  of  the  blue  paper  as  well. 


The  U.S.  Collection 

But  many  museums  have  stamps.  The 
Tapling  collection  is  full  of  them.  And 
the  Postal  Museum  has  its  share.  For 
some  reason,  in  United  States  stamps, 
there  is  not  much  before  1893,  but  from 


there  on,  it  is  virtually  complete,  and 
condition  is  exceptional.  If  these  are  the 
sample  stamps  which  Uncle  Sam  sent 
Britain  when  the  Columbians  came  out — 
officials  at  the  Museum  say  they  are — 
someone  in  our  Post  Office  took  special 
pains  to  send  only  well-centered  specimens 
without  straight  edges.  Only  regularly 
issued  stamps  are  present;  there  are  no 
perforation  varieties,  no  blue  papers,  no 
coils,  no  booklet  panes  . . . just  an  ex- 
ample of  each  design.  And  they  are  right 
up  to  date  with  the  most  recent  com- 
memoratives,  and  the  1930  Zeppelins  are 
there  as  well. 


About  ten  years  ago,  on  one  of  our 
London  buying  trips,  we  came  back  with 
a $5  green  and  black  Franklin  stamp  and 
a 24c  1918  air  mail  (Scott  ^524  and  C3) 
both  overprinted  SPECIMEN  in  capital 
letters,  in  a type  not  shown  in  the  Scott 
Specialized  catalog.  As  we  studied  the 
United  States  exhibit,  we  noticed  that 
every  U.  S.  stamp  prior  to  1893  had  this 
same  overprint,  and  many  many  later 
stamps  as  well.  The  Curator  was  of  the 
opinion  that  the  overprinting  had  been 
done  at  Berne  by  the  Universal  Postal 
Union.  We  doubt  it.  We  have  not  seen 
this  overprint  on  stamps  of  other  countries. 
Rather,  we  believe  that  it  was  done  by 
the  British  authorities,  perhaps  to  assure 
that  the  stamps  would  not  find  their  way 
into  trade  channels  (although  apparently 
two  did). 

Reinforcing  our  theory  was  one  impor- 
tant fact:  the  exhibit  contained  a complete 
collection  of  card  proofs  through  the  Bank 
Note  issues.  This  included  Carriers, 
Departments,  Newspaper,  Special  Deliv- 
eries and  Dues.  Every  proof  bore  this 
same  SPECIMEN  in  upper  case  letters. 
Since  Uncle  Sam  would  not  overprint  card 
proofs,  and  since  card  proofs  were  not  sent 
(at  least  to  this  reviewer’s  knowledge) 
to  the  U.P.U.,  the  logical  conclusion  is 
that  the  proofs  were  overprinted  in  Brit- 
ain. How  the  British  Post  Office  man- 
aged to  obtain  the  set  can  only  be  con- 
jectured, but  as  recently  as  30  years  ago, 
that  complete  set  of  proofs  sold  for  a 
good  deal  less  than  a hundred  dollars,  so 
it  is  not  unlikely  that  they  may  have  been 
presented  by  someone. 
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'I'he  I)e  La  Rue  and  Phillips  Gifts 

I'he  marriage  between  the  British  Post 
Office  and  De  la  Rue  is  actually  a three- 
cornered  one,  without  having  the  disad- 
vantages of  most  triangular  love  affairs. 
On  April  2,  1965,  according  to  a plaque 
one  finds  on  entering  the  Museum,  Re- 
ginald Phillips  of  Brighton  turned  his 
entire  collection  over  to  the  nation  on 
condition  that  it  NEVER  leave  the  prem- 
ises. The  collection  was  the  winner  of 
the  Grand  Prix  at  the  International  Ex- 
hibition held  at  Festival  Hall  in  London 
in  July,  i960. 

The  Phillips  Collection  alone  would 
much  more  than  justify  a trip  to  the 
Museum.  How  such  magnificent  material 
ever  got  into  private  hands  is  an  un- 
answered question.  Postal  history,  choice 
and  unusual  early  covers,  all  of  this  is 
one  thing,  but  the  tremendous  array  of 
essays  and  proofs  of  early  British  material 
is  another. 

The  Museum  staff  has  done  more  than 
scratch  the  surface  in  inventorying  the 
treasure  trove,  but  they  have  no  idea 
what  is  yet  ahead  of  them.  But  the 
specific  exhibits  are  not  stagnant.  There 
is  so  much  material  to  be  shown  that 
they  are  frequently  changed.  Original 
correspondence  with  postal  officials  of  a 
given  country  writing  to  De  La  Rue;  De 
La  Rue’s  replies,  with  samples  and  with 
notes.  If  we  said  that  the  history  of 
many  nations’  stamps  will  have  to  be 
written  again  in  light  of  what  is  now 
available  for  study,  we  meant  every  word 
of  it. 

Colonial  Material 

Let  us  take  Labuan,  for  instance. 
Postal  officials  there  wrote  De  La  Rue 
in  1878,  enclosing  a stamp  of  Hong  Kong, 
mocked  up  with  a palm  tree  in  the  center. 
They  needed  four  values,  and  to  show 
th  colors  they  desired,  they  enclosed  on 
their  original  letter  four  Japanese  stamps, 
with  the  request  that  De  La  Rue  match 
the  four  colors,  making  the  2C  in  green, 
the  6c  yellow,  the  12c  red,  and  the  i6c 
blue.  Now  refer  to  Scott’s  catalog,  and 
you  will  find  that  in  May,  1879,  Labuan’s 
first  stamps  appeared  in  those  colors,  but 
with  the  Queen’s  head  substituted  for 


the  palm  tree,  since  after  all,  Labuan  was 
a British  possession.  And  now  turn  to 
Japan,  and  you  will  find  that  the  then- 
current  Japanese  stamps  match  the  first 
issue  of  Labuan  exactly  for  color. 

Lord  Kitchener  wrote  from  Khartoum 
on  June  6,  1897  that  “Soudan  having 
been  made  an  independent  postal  area,” 
he  wished  De  La  Rue  to  prepare  stamps 
for  it.  And  talk  about  speed:  July  2nd, 
less  than  four  weeks  later,  the  proofs  of 
the  “camel  post”  design  were  on  their 
way.  In  Kitchener's  letter,  he  had  spelled 
the  country  name  “SOUDAN”;  De  La 
Rue  did  similarly.  Kitchener  corrected 
the  proofs  and  changed  the  spelling  to  the 
English  form,  “SUDAN.”  De  La  Rue 
had  also  missed  a couple  of  Arabic  dots 
in  the  inscription  and  put  other  dots  where 
they  did  not  belong.  Kitchener  had  the 
corrections  made. 

When  World  War  I ended,  the  set  of 
stamps  Newfoundland  contemplated  issu- 
ing is  familiarly  known  as  the  “Caribous.” 
The  original  sketch  for  the  stamps,  crude- 
ly drawn,  and  a credit  only  to  an  eight- 
year-old,  was  sent  to  De  La  Rue.  It 
offended  the  eye  in  every  sense,  but  De 
La  Rue’s  artists  did  use  it  as  the  basis 
for  the  finished  stamp  we  all  know  so 
well.  The  names  of  the  actions  in  which 
Newfie  troops  participated  are  given,  with 
one,  “Our  Minesweepers”,  not  found  in 
the  final  issued  set.  Essays  for  the  issue 
are  shown;  the  caribou  faces  left  as 
ultimately  issued,  and  the  beast  is  an 
impressive  one.  The  original  drawings 
show  a tiny  head ; the  next-to-final  version 
shows  the  caribou  facing  right. 

Similar  correspondence  between  the 
stamp-issuing  authorities  and  De  La  Rue 
are  shown  for  Mauritius  and  Zanzibar, 
each  a fascinating  tale  starting  with  the 
original  request  for  stamps  and  conclud- 
ing with  the  issue  of  the  stamps  them- 
selves. 

Foreign  Orders 

The  relationship  between  a firm  of 
stamp  dealers  in  the  issue  of  stamps  of 
a sovereign  nation  and  the  stamps’  pro- 
ducers leaves  a story  partly  untold.  On 
IMarch  21,  1936,  De  La  Rue  was  con- 
tacted by  a firm  of  solicitors  acting  for  an 
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Aotes  OH  Parts  of  the  Museum’s  Collections  of  Interest  to  Essay-Proof  Specialists 

The  display  begins  with  a copy  of  Rowland  Hill’s  famous  1837  pamphlet  on  Postal  Reform, 
autographed  by  the  author,  followed  by  some  1839-40  items  which  have  never  previously  been 
exhibited  and  which  lay,  until  very  recently,  hidden  in  the  Post  Office  archives  among  a pile  of 
unsorted  letters  addressed  to  Rowland  Hill.  They  include  the  only  known  copies  of  hitherto 
unrecorded  Treasury  Competition  essays  by  Coffin  and  Boucher  (1839),  aii'l  four  sets  of  specimens 
used  in  cancellation  removal  trials  done  by  George  Taylor,  a chemist,  for  Rowland  Hill  between 
September  and  December  1840.  There  is  also  a historic  autograph  letter  dated  10  January  1840 
from  Robert  Wallace  MP  (whose  casting  vote  as  Chairman  of  the  1839  Parliamentary  Committee 
on  Postal  Reform  carried  the  day  in  favour  of  Uniform  Postage)  to  Rowland  Hill  congratulating 
him  on  the  introduction  that  day  of  Penny  Postage. 


unnamed  nation,  seeking  an  issue  of  stamps 
in  triangular  form,  six  different,  colored 
frames  with  black  centers,  similar  to  the 
triangular  stamps  of  Mozambique  Com- 
pany. The  firm  eventually  placed  the 
order,  certifying  that  the  country  involved 
was  Liberia.  De  La  Rue  apparently 
sought  more  assurance,  and  a letter  from 
the  president  of  Liberia  in  August,  1936 
authenticated  the  order.  The  London  firm 
of  stamp  dealers,  Harmer  Rooke  & Co., 
was  cited  as  the  ones  to  whom  any  en- 
quiries were  to  be  directed,  and  to  whom 
final  delivery  of  the  issue  was  to  be  made. 
Proofs  were  submitted  on  October  9,  1936) 
with  additional  proofs  a few  days  later. 
They  were  approved  on  Dec.  3,  1936  by 
the  Liberian  Consulate  General  in  Lon- 
don, and  later  further  approved  by  the 
Postmaster  General  in  Monrovia,  who 
again  directed  that  Harmer  Rooke  & Co. 
were  to  be  regarded  as  principals  in  the 
transaction. 

Confederate  Material 

Confederate  collectors  will  appreciate 
the  compliment  paid  them,  for  the  first 
exhibits,  located  on  a stair  landing,  half- 
way up  to  the  Museum’s  principal  floor, 
pertain  exclusively  to  the  stamps  that  De 
La  Rue  prepared  for  the  Confederate 
States  of  America.  Every  Confederate 
collector  knows  that  the  5c  blue  Jefferson 
Davis  stamps  had  a London  printing  and 
a Richmond  printing,  and  stamps  from 
the  two  plates  are  easily  told  apart.  And 
most  know  that  the  never-issued  one-cent 
stamp,  Scott  No.  14,  was  made  by  De 
La  Rue  in  England  but  it  was,  of  course, 
never  put  on  sale.  But  the  De  La  Rue 
records  show  that  they  also  produced  a 
plate  for  the  two-cent  stamp,  portraying 


John  C.  Calhoun,  which  was  shipped  to 
the  Confederacy  but  never  arrived.  If 
caputured  by  the  Federal  blockading  ships, 
it  has  not  come  to  light. 

A complete  uncut  sheet  of  400  five-cent 
Davis  stamps,  with  horizontal  and  vertical 
gutters  is  on  display,  with  a description 
indicating  that  the  engraving  was  by 
Joubert  de  la  Ferte,  and  that  the  plate 
was  shipped  in  January  1862  “with  24 
reams  of  glazed  paper  22  by  1834  inches 
with  18  pounds  of  blue  ink”  to  Archer 
and  Daly. 

The  following  March  a printing  press 
and  accessories,  a new  plate  for  the  five- 
cent  stamp  and  a plate  for  a one-cent 
Calhoun,  with  400,000  stamps,  were 
shipped  on  the  S.S.  Bermuda  which  fell 
a victim  to  the  blockade  and  was  captured. 
In  November,  1862,  two  plates  for  a ten- 
cent  Davis  and  a two-cent  Calhoun  were 
shipped  with  a Wagner  Rose  engine,  a 
Guillocke  machine,  and  20  pounds  of 
white  transfer  ink.  There  are  no  speci- 
mens of  these  stamps  in  the  De  La  Rue 
collection;  it  is  suggested  that  they  were 
either  captured  by  blockaders,  and  de- 
stroyed, or  that  the  ship  met  with  some 
mishap. 

British  Material 

It  was  a chance  remark  by  George  V, 
before  he  took  the  throne,  that  resulted 
in  an  entire  issue  of  British  stamps  that 
was  never  put  on  sale.  The  first  Georgian 
stamps  appeared  in  1911,  although  the  first 
definitive  series  did  not  appear  until  the 
next  year.  (Edward  VII  died  in  1910.)  1 he 
new  issue,  intended  for  sale,  showed  the 
British  crown  hanging  as  though  by  an 
inevitable  thread  over  the  monarch’s  head. 
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Someone  at  the  Board  of  Inland  Rev- 
enue, who  at  that  time  (and  until  1914) 
determined  the  issuance  of  British  post- 
age stamps,  recalled  the  statement.  He 
sent  a note  to  the  Board:  “His  Majesty 
informed  our  Chairman  some  years  ago 
that  he  did  not  like  the  crown  suspended 
over  the  head.”  The  issue  was  re-designed, 
and  the  set  of  stamps  showing  a large 
crown,  almost  on  the  head  of  the  King, 
appeared. 

The  stamps  of  this  country  played  some 
role  in  the  determination  of  the  colors 
that  the  first  1912  George  V set  stamps 
were  to  bear.  On  exhibit  was  a letter  of 
February,  1911,  in  which  the  Post  Office 
asked  the  Board  of  Inland  Revenue  for 
samples  of  the  colors  it  proposed  using  on 
the  new  stamps,  the  intention  apparently 
being  to  make  certain  that  the  most  fre- 
quently used  values  be  in  the  suggested 

U. P.U.  colors  (green  for  a domestic  post- 
card, red  for  a domestic  letter,  blue  for 
an  international  letter). 

The  Board  selected  then-current  used 
American  postage  stamps  to  illustrate  the 
colors  that  were  intended.  Affixed  to  their 
reply  were  used  specimens  of  Scott  Nos. 
331  (ic),  332  (2c),  333  (3c),  335  (5c), 
and  337  (8c). 

That  Britain  experimented  with  rotary 
press  plates  in  1934  is  apparent  from  the 
showing  of  a plate  of  nine  stamps  of  the 
ten-shilling  Sea  Horse  design  of  George 

V,  electroplated  on  copper.  Perhaps  some 
records  or  correspondence  may  yet  turn 
up  regarding  this  experimental  printing; 
there  is  such  a huge  mass  of  material, 
much  of  it  simply  stored  in  folders  and 
boxes,  that  it  will  be  years  before  the 
full  magnitude  of  the  holdings  are  known. 


There  is  only  one  sad  note:  the  archives, 
records,  samples,  etc.  of  the  Board  of 
Inland  Revenue  were  turned  over  to  the 
British  Museum  some  years  ago,  where 
they  lie,  comparatively  neglected.  The 
ideal  situation  would  be  for  a fourth 
partner  in  marriage  to  join  the  union,  and 
it  is  to  be  hoped  that  some  day  this  may 
be  accomplished,  doubtful  as  it  is  at  the 
present  moment. 

The  Value  of  Museum  Philately 

Philatelists  have  long  been  divided  on 
the  advisability  of  leaving  one’s  collection 
to  a museum,  but  in  this  writer’s  opinion, 
the  proper  answer  to  the  problem  is  simply 
to  ask  what  the  museum  intends  to  do 
with  the  bequest.  The  writer  is  well- 
acquainted  with  the  magnificent  collection 
of  world  postal  history  of  the  Rev.  Tower, 
which  he  helped  build  in  the  1930s.  Mr. 
Tower  left  not  only  the  collection,  but 
sufficient  money  adequately  to  house  it,  to 
Princeton  University.  Princeton  still  has 
the  collection,  but  it  has  never  even  been 
put  on  view.  We  have  been  told  that  on 
sufficient  prior  notice,  it  wfill  be  made 
available  to  any  properly  accredited  stu- 
dent, but  we  have  never  heard  of  anyone 
availing  himself  of  the  privilege.  But 
Princeton’s  acceptance  of  the  gift,  and  the 
not  inconsequential  funds  that  went  with 
it,  is  not  only  a deliberate  misapplication 
of  Mr.  Tower’s  stated  intent,  but  an 
equally  deliberate  slur  on  philately.  A 
museum  so  callous  as  to  accept  a valuable 
gift  and  then  to  violate  the  conditions  of 
its  presentation  has  no  moral  right  to 
retain  it. 

But  Avhen  one  visits  a museum  such  as 
the  National  Postal  Museum  in  London, 
and  sees  how  the  best  interests  of  philately 


« X 
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I Notes  on  Parts  of  the  Museum’s  Collections  of  Interest  to  Essay-Proof  Specialists  | 

i An  important  landmark  in  the  history  of  British  stamp  issues  is  Perkins  Bacon’s  loss  of  its  stamp  I 

I contracts  in  1879-80  to  De  La  Rue  and  the  consequent  triumph  of  the  surface-printing  process  | 

f using  fugitive  inks.  The  official  papers  relating  to  this  change,  and  the  essays  and  designs  sub-  i 

1 mitted  by  the  firms  tendering  in  1879  and  1880  for  the  new  contracts  were  found  recently  and  | 

I are  now  in  the  Museum.  A selection  of  these  are  shown  as  designs  and  part  sheets  of  essays  | 

f together  with  some  documents  showing  trials  and  tests  for  fugitive  inks.  Included  are  seven  « 

• (unaccepted)  designs  submitted  by  Bradbury  Wilkinson  & Co  and  now  on  long-term  loan  to  I 

I the  Museum.  | 
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Ao/es  on  Parts  of  the  .Museum's  Collections  of  Interest  to  Essay-Proof  Specialists  \ 


I Prom  the  many  issues  since  195^!  three  have  been  selected  for  display.  The  most  important  are  the  i 

I ‘Castles’  high  value  stamps  of  iQSS'hj.  A considerable  number  of  designs  were  submitted  and  all  | 

I seem  to  have  been  essayed.  It  is  interesting  to  see  for  this  issue,  as  for  the  high  values  of  the  f 

i previous  reign,  how  the  preliminary  design  trials  are  carried  out  in  lithography  whereas  the  issued  = 

I stamps  are  recess-printed.  The  reasons,  of  course,  are  the  cost  and  relative  slowness  of  the  engraved  1 

I process;  similar  factors  recommended  the  use  of  the  Alotley  process  for  essays  of  the  early  King  | 

= George  V issues.  It  will  also  be  noticed  that  the  possibility  of  printing  the  ‘Castles’  as  bi-colour  = 

I stamps  was  sufficiently  seriously  considered  to  have  essays  made;  members  will  decide  for  them-  | 

I selves  whether  an  opportunity  was  missed.  Perhaps  the  most  interesting  page  is  that  showing  four  J 
I proofs  of  the  vignette  of  The  Queen’s  head,  one  each  in  the  colours  of  the  issued  stamps.  i 

I It  will  be  noticed  that  the  only  original  design  shown  is  that  by  Lynton  Lamb  for  the  issued  stamp.  | 

= \'irtually  none  of  the  rejected  designs  for  issues  of  the  late  1940’s  and  early  1950’s  appear  to  i 

I have  been  retained  by  the  Post  Office — they  were  presumably  returned  to  the  artists.  | 


are  served  by  proper  display,  one  is  apt 
to  take  a somewhat  different  view  than 
one  has  in  light  of  the  Princeton  experi- 
ence. Mr.  Reginald  Phillips  happily  is 
still  alive;  what  a tremendous  pleasure  he 
must  get  knowing  that  the  collection  to 
which  he  devoted  a lifetime  and  a fortune 
is  now  properly  housed  and  in  such  form 
that  it  will  bring  pleasure  and  instruction 
to  thousands  of  philatelists,  many  yet  un- 
horn. 

This  article  cannot  be  concluded  with- 
out extending  our  thanks  to  two  indivi- 
duals who  by  their  hospitality  made  it 
possible.  Mr.  de  Righi,  the  Curator  of 
the  collection,  is  an  advanced  philatelist 
in  his  own  right,  and  it  is  to  him  that  we 
owe  the  magnificent  manner  of  presen- 
tation shown  in  the  frames.  And  to  Derek 


Barker,  of  the  British  Post  Office’s 
Marketing  Staff,  whom  we  had  the 
pleasure  of  meeting  at  INDIPEX,  in 
New  Delhi,  we  extend  thanks  for  his 
kindnesses  and  hospitality  in  making  the 
collection  available  to  us  for  review. 

And  on  second  thought,  perhaps  it  is 
not  fair  to  put  the  Postal  Museum  in 
third  place,  after  the  Tower  of  London 
and  the  Changing  of  the  Guard.  Next 
time  you  are  in  London,  head  first  for 
Sir  Rowland  Hill’s  monument,  and  ask 
him  to  point  out  the  National  Postal 
Museum  to  you.  And  don’t  think  be- 
cause he  has  his  back  to  it  that  he  does 
not  approve;  after  all  the  Statue  of 
Liberty’s  back  is  also  turned  to  this 
country ! 


Original  Angelic  Oesigns  for  Britain’s  1972 

Christmas  Stamps 


“Musical  angels’’  are  the  main  feature 
of  the  three  brightly-colored  Christmas 
stamps  issued  by  Britain  in  1972.  They 
are  the  work  of  Miss  Sally  Stiff,  a graphic 
designer  and  illustrator  with  the  Greater 
London  Council  Architect’s  Department. 

“What  I wanted  to  create  was  a set 
of  bright,  festive  stamps  to  celebrate 
Christmas.  Angels  are  themselves  symbols 
of  happiness  and  beauty  and  one  is  fea- 
tured on  each  stamp.’’ 


Angels,  which  she  had  seen  in  early 
Italian  paintings,  helped  her  to  formulate 
the  shape  and  feeling  of  the  designs.  From 
pieces  of  fabric  and  other  material  of 
many  different  textures,  she  built  up  a 
set  of  reliefs  and  these  were  photographed 
for  reproduction  on  the  stamps.  Each 
angel  has  a different  musical  instrument. 

M iss  Stiff  also  designed  the  1970  Christ- 
mas stamps  wliich  featured  illustrations 
from  a L^th  century  religious  manuscript. 
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Bank  Note  Proofs  on  India  Paper 


By  Forrest  W.  Daniel 

The  subject  of  the  type  of  paper  used  for  bank  note  proofs  was  discussed  by 
Dr.  Julian  Blanchard  in  his  article  “Bank  Note  Proofs  as  Distinguished  from 
Bank  Note  Remainders,”  The  Essay-Proof  Journal,  No.  8,  October  1945.  The 
increased  interest  in  bank  notes  and  their  proofs  since  that  time  gives  the  article 
renewed  relevance. 


Dr.  Blanchard  noted  that  many  pieces  offered  as  proofs  are  actually  remainders — 
unissued  and  unsigned  notes  left  over  at  the  time  certain  banks  closed,  either  through 
voluntary  liquidation  or  failure.  “The  test  for  distinguishing  remainder  notes  from  proof 
notes,”  he  said,  “lies  in  the  difference  between  the  kinds  of  paper  upon  which  they 
were  printed.”  He  added  that  a comparison  of  an  unsigned  note  with  a genuine  proof 
would  reveal  the  superiority  of  detail  in  the  proof. 


TYPES  OF  PAPERS 


Bank  note  proofs  were  nearly  always  printed  on  India  paper  and  backed  by  card- 
board. Generally  they  had  small  holes  punched  along  the  lines  for  the  signatures;  that 
would  have  little  meaning,  however,  since  similar  holes  could  easily  be  punched  in 
remainders. 

India  paper  is  really  a Chinese  paper  made  from  bamboo  fiber.  It  is  thin,  soft  and 
very  absorbent.  Those  qualities  enable  it  to  reproduce  the  finest  lines  on  the  engraved 
plate;  they  also  make  the  backing  necessary  so  that  the  paper  will  not  be  destroyed 
by  the  pressure  of  the  printing  press. 

Another  paper  sometimes  used  for  proofs  is  a rice  paper  called  proof  paper.  It  is 
thicker  and  more  opaque  than  India  paper  and  does  not  require  backing. 

Actual  notes  for  circulation  are  printed  on  bond  paper  made  from  linen  rags.  Bond 
paper  is  thicker,  stronger  and  less  absorbent  than  India  paper.  This  toughness  gives 
the  paper  a crispness  when  new  and  reduces  its  ability  to  pick  up  the  finest  details  of 
the  engraving  during  printing.  While  early  bank  note  paper  was  much  more  fragile 
than  that  used  today.  Dr.  Blanchard  said  comparison  and  close  attention  will  show  the 
differences  between  the  paper  used  for  proofs  and  that  used  for  notes. 

Proof  note  impressions  were  pulled  from  new  plates  and  show  the  perfection  of 
the  engravers’  art.  A similar  impression  from  a used  plate  would  magnify  any  defect 
caused  by  wear  which  might  not  be  so  easily  detected  in  a note  printed  for  circulation. 
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ONE  BANK’S  EXPERIENCE 

How  many  proofs  were  pulled  from  a new  plate?  Forty  in  at  least  one  case — The 
t radesmens  Bank,  New  York. 

the  New  York  State  Free  Banking  Law  of  1838  permitted  any  person  or  group 
of  persons  to  organize  a bank  and  issue  notes  if  state  bonds  were  deposited  with  the 
comptroller.  The  comptroller  held  possession  of  the  plates  and  had  the  notes  printed; 
they  were  countersigned  in  his  office  and  he  sent  them  to  the  banks.  The  plan  was 
so  successful  that  in  1843  banks  which  had  been  chartered  under  the  earlier  law  were 
required  to  surrender  their  old  bank  note  plates  to  the  comptroller  for  alteration  to 
comply  with  the  act,  or  they  could  liquidate. 

Alteration  of  the  plate  consisted  of  adding  the  arms  of  the  State  of  New  York  and 
a place  for  the  counter  signature.  Not  all  banks  chose  to  have  their  plates  altered. 
Some  went  to  the  expense  of  having  entirely  new  plates  engraved  and  with  these,  at 
least,  proof  note  specimens  were  printed.  The  following  partially-printed  form  was  sent 
to  A.  C.  Flagg,  Comptroller,  Albany,  N.  Y. 

(Affidavit. ) 

Office  of  DRAPER.  TOPPAN  & CO.,  i6  Wall-street. 

New-York,  1843. 

I,  F.  A.  Casilear  Printer,  of  the  City  and  County  of  New-York,  testify  that  the  Plate  of  the 
Tradesmens  Bank  N.  York  of  the  following  denomination  viz.  5,  5,  5,  lO  has  been  in  my  charge  and 
keeping  since  said  Plate  has  been  Engraved  and  that  there  has  been  printed  from  said  Plate  the 
following  impressions,  viz.  Tveo  thousand  to  the  order  of  CompF  and  forty  proofs  on  India  paper 
as  Specimens  of  Engr^  ivork. 

There  has  been  no  other  impressions  printed  than  enumerated  above,  from  the  time  said  Plate 
lias  placed  in  my  charge  until  now,  the  same  Plate  being  placed  under  seal. 

F.  A.  Casilear  Printer. 

S'zvorn  to  before  me 
this  iQth  Feby  1844 
S.  Alelvin 
Notary  Public 

Here  is  evidence  of  the  use  of  India  paper  for  proof  specimens  of  bank  notes. 

Forty  proof  sheets  would  produce  120  of  the  $5s  and  40  $10,  a substantial  number  by 
most  reckoning. 

H ow  those  proofs  were  distributed  is  not  known  to  this  writer.  Some  were  most 
likely  retained  by  the  printing  firm  for  comparison  as  the  plates  became  worn.  The 

comptroller’s  office  undoubtedly  kept  some  on  file  for  reference. 

The  limited  evidence  at  hand  shows  these  points  related  to  bank  note  distribution: 
Misprinted  sheets  were  included  with  the  perfect  sheets  when  they  were  sent  to  the 
comptroller  by  the  bank  note  companies;  but  no  proofs  were  included  in  some  ship- 
ments of  notes.  No  mention  of  proofs  is  made  in  several  notices  of  shipments  of  notes 
to  banks.  Receipts  for  the  first  shipments  of  notes  of  $20,  $500  and  $1,000  denominations 
to  the  Bank  of  Commerce,  New  York,  in  1839,  and  $ios  and  $20s  to  the  New  York 
State  Stock  Bank,  New  York,  in  1846  have  no  mention  of  proof  specimens. 

It  is  very  likely  some  evidence  of  the  distribution  of  proof  notes  can  he  found  in 
the  vast  correspondence  of  New  York  state  comptroller’s  office  which  reposes  unrecognized 

in  philatelic  collections  of  stampless  covers  in  the  hands  of  collectors  and  dealers.  More 

than  70  of  these  covers  with  information  relating  to  bank  notes  have  been  examined  and 
the  only  one,  thus  far,  mentioning  proofs  confirms  Dr.  Blanchard’s  statement  that  India 
paper  was  used  for  proof  specimens. 
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Essays,  Proofs  and  Specimens 

m ore  Q)efifntions 

By  Dr.  Howard  S.  Friedman 


"TIVERY  writer  who  comments,  and 
^ particularly  on  what  has  previously 
been  commented  on,  expects  and 
hopes  that  his  or  her  “last”  statement  will 
be  the  definitive  one  on  the  subject.  So — 
without  any  fear  of  being  immodest,  face- 
tious, or  other — let  it  be  with  this  state- 
ment. After  all,  we  write  and  talk  and 
enter  into  the  spirit  and  enjoyment  of 
these  fascinating  and  intriguing  aspects  of 
philately  purely  out  of  intellectual  curi- 
osity. I doubt  very  much  that  we  will 
provide  any  panacea  for  world  problems 
in  doing  so. 

So  to  our  current  brain  teaser — -defini- 
tions of  what  we  currently  call  essays, 
proofs,  specimens,  samples,  and  so  forth. 
The  first  problem  is  to  examine  briefly 
w'hat  we  are  after — a definition.  This 
is  a statement  or  description  which  defines, 
delineates,  or  establishes  ends,  limits,  or 
barriers.  In  other  words,  we  want  de- 
scriptions which  establish  the  bounds  or 
limits  of  what  we  are  defining,  that  is, 
the  differences  among  them,  so  that  we 
may  classify  and  separate  one  from  an- 
other as  clearly  as  possible.  Therefore 
the  first  step  in  our  approach  to  this 
problem  is  to  list  the  categories  which  we 
are  attempting  to  define.  The  second  is 
to  determine  what,  if  any,  are  the  differ- 
ences among  them. 

In  order  to  have  some  starting  point, 
we  will  begin  with  the  commonly  accepted 
division  as  indicated  in  the  title  above, 
to  which  we  intend  to  add  Samples. 

Under  the  category  of  Essays  we  note 
the  following: 

Essays — partial  design 

complete  design 
color 

Proofs  are  found  in  the  following  cate- 
gories, as  promulgated  over  the  past  100 
or  more  years  in  various  philatelic  writ- 
ing: 


Proofs — die 

plate 

transfer  roll 

I will  discuss  Specimens  and  Samples 
later.  A preliminary  classification  of  the 
latter  would  lead  one  to  divide  them  into 
Samples  and  Sample  A’s. 

A glance  at  the  over-brief  lists  above 
shows  one  fact  quite  clearly.  Essays  have 
heretofore  categorized  principally  accord- 
ing to  the  state  of  completion  of  the  de- 
sign. Proofs,  on  the  other  hand,  are 
grouped  according  to  the  source  of  the 
design.  I might  add,  then,  that  Specimens 
and  Samples  are  classified  according  to 
the  purpose  or  usage  of  the  design. 
Whether  or  not  these  are  either  true  or 
useful  differences  I shall  review  below. 
What  I can  point  out  at  this  time  is  one 
attribute  which  all  of  the  above  seem  to 
have  in  common,  namely,  that  none  were 
ever  legally  valid  for  use  as  postage  or 
in  payment  of  any  tax.  I shall  include  this 
here  as  part  of  the  definitions  for  all  of 
them. 

As  a scientist  with  a deep  interest  in 
classification  of  the  numerous  facets  of  my 
profession,  it  has  long  been  my  custom 
to  view  objects  for  classification  as  multi- 
dimensional. Most  objects  or  groups, 
such  as  those  under  discussion  here,  have 
many  different  properties,  either  in  com- 
mon or  in  distinction.  Thus  both  essays 
and  proofs  vary  in  the  colors  used  and 
in  the  type  of  material  on  which  the 
impressions  are  made.  Some  of  each  are 
common  to  both,  while  some  are  differ- 
ent. Both  essays  and  proofs  have  been 
impressed  on  cardboard,  India  paper, 
stamp  paper,  bond  paper,  and  so  forth. 
Similarly,  both  are  found  in  many  colors 
in  similar  design.  We  can  at  times  discern 
at  least  one  major  difference  between 
essays  and  proofs,  namely  that  the  latter 
are  always  imprinted  from  the  complete 
design.  This  difference  is  shared  by  all 
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Specimens  and  Samples,  both  of  which 
are  always  of  the  complete  design. 

In  order  to  arrive  at  definitions,  we 
must  note  those  features  which  differ- 
entiate clearly  and  are  more  or  less  unique 
to  each  category.  Previous  definitions  of 
essay  have  stressed  the  fact  that  these  are 
impressions  of  designs  which  have  not 
received  official  governmental  approval  or 
acceptance  for  use  in  the  preparation  of 
postage  or  other  tax-paying  stamps.  On 
the  other  hand,  the  more  important  and 
unique  feature  of  all  essays  is  that  they  are 
incomplete  in  design.  For  any  given  series, 
essays  are  progressive  or  partial  or  both. 
There  are  essays  of  the  frame  in  various 
stages  of  completion,  and  of  the  vignette 
with  or  without  progressive  addition  of 
the  frame. 

Since  essays  are  trial  designs  submitted 
for  official  approval,  it  is  natural  that  they 
be  submitted  in  a continuing  series  of 
developmental  stages,  so  that  changes, 
additions,  and  deletions  may  be  made 
more  easily  on  working  dies,  without 
having  to  reaccomplish  the  entire  die.  At 
each  stage  an  essay  is  submitted,  and  sug- 
gested modifications  are  incorporated  into 
the  progressive  die  design  before  the  next 
stage  is  engraved.  Even  what  often  ap- 
pears to  the  untrained  eye  as  an  essay  of 
the  completed  design  may  be  further 
subjected  to  strengthening  of  lines  in 
various  portions  in  order  to  intensify 
shadows  and  bring  out  highlights.  Thus 
the  most  important  feature  common  to  all 
essays  but  lacking  in  proofs,  specimens, 
and  samples  in  the  relatively  incomplete 
state  of  the  design.  A preliminary  defini- 
tion of  an  essay,  therefore,  is  an  impres- 
sion of  a design  in  a variable  state  of 
incompleteness.  This  definition  does  not 
identify  or  distinguish  any  limitations  with 
regard  to  color  or  impressed  material. 

Having  established  that  proofs,  speci- 
mens, and  samples  have  in  common  their 
impression  from  completed  and  accepted 
designs,  how  can  one  distinguish  them  by 
identifying  characteristics?  Taking  last 
things  first,  specimens  differ  from  the 
other  categories  by  having  been  prepared 
from  officially  issued  stamps  valid  for 
postage  or  other  tax-paying  usage. 
Obviously,  all  stamps  overprinted  wfith  the 


word  SPECIMEN  in  various  sizes  and 
styles  of  type  are  specimens.  The  purpose 
of  these  overprintings  is  a worthy  subject 
of  another  article,  and  not  under  consid- 
eration here.  Two  other  categories  of 
specimens  include  those  overprinted  with 
control  numbers  and  the  group  of  125  sets 
overprinted  UNIVERSAL  POSTAL 
UNION  and  distributed  to  members  of 
that  body  in  1897.  Our  initial  definition 
of  a specimen  is  any  stamp  initially 
printed  in  the  normal  issued  color  and 
valid  for  postal  or  other  usage  which  was 
overprinted  for  various  purposes  and  thus 
invalidated.^ 

Scott’s  “United  States  Stamp  Catalogue 
Specialized”  lists  27  sample  overprints,  of 
which  13  are  SAMPLE  and  14  are 
SAMPLE  A.  There  are  10  designs  in 
each  group,  all  from  reengraved  and 
redesigned  Bank  Note  issues.  The  Sam- 
ples are  overprinted  on  stamps  in  issued 
colors,  as  well  as  on  three  additional 
colors  of  the  2-cent  1883  design.  Only 
six  Sample  A overprints  were  on  designs 
in  the  issued  colors,  including  the  1882 
special  printing  in  gray  brown  of  the  5- 
cent  Garfield  design.  According  to  in 
formation  elsewhere.  Sample  and  Sam- 
ple A overprints  consist  of  the  27  issues 
described  above,  prepared  by  the  Ameri- 
can Bank  Note  Company  as  a Special 
Printing  for  the  Post  Office  Department. 

Up  to  this  point,  then,  we  can  attribute 
at  least  two  distinguishing  characteristics 
to  proofs.  They  are  always  of  the  com- 
pleted and  accepted  design,  and  are  never 
valid  for  postage.  One  can  then  divide 
proofs  into  those  imprinted  in  normal, 
i.e.,  issued,  colors  (or  close  to  or  equiv- 
alent to  these  colors)  and  those  issued 
in  entirely  different  colors.  By  and  large 
the  latter  constitute  the  “trial  color” 
proofs,  of  which  more  later.  Proofs  in 
issued  colors  can  then  be  distinguished  by 
the  engraving  used  for  the  impression, 
that  is,  the  die  or  the  plate.” 


^ Note  that  the  Departmental  specimens  were 
made  from  special  printings  which  were  ungummed 
and  overprinted.  Had  they  been  gummed  and 
not  overprinted,  they  'ii.oulii  have  been  valid  for 
postage. 

^ Rare  proofs  made  from  the  transfer  roll  have 
recently  been  presented  at  auction,  but  by  and 
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Die  proofs  in  normal  colors  can  be 
classified,  according  to  the  impressed 
material,  as  follaws: 

Die  Proofs — India  paper 

White  wove  paper 
Yellow  wove  paper 
Cardboard 

Die  proofs  on  India  paper  are  generally 
backed  by  a large  sheet  of  cardboard,  the 
India  paper  being  cut  to  about  the  size 
of  the  die.  These  are  the  “large  die” 
proofs,  generally  prepared  before  the  plate 
is  laid  down,  and  usually  in  only  a very 
small  number  of  impressions,  viz,,  less 
than  10.  In  some  instances  these  proofs 
were  prepared  as  favors,  often  long  after 
the  plate  had  been  laid  down.  A few 
examples  of  die  proofs  imprinted  directly 
on  large  cardboard  sheets  exist,  e.g.,  the 
Columbian  issue  of  1893. 

In  1904,  the  Post  Office  Department 
prepared  and  distributed  approximately 
85  presentation  books  containing  die  proofs 
imprinted  on  white  wove  paper.  These 
were  glued  under  pressure  to  gray  card- 
board sheets,  in  sets  and  year  groups.  The 
cardboard  sheets  were  then  bound  in 
leather  with  gold  leaf  printing.  These 
are  the  so-called  “Roosevelt  small  die 
proofs,”  from  the  presidential  administra- 
tion at  that  time  and  the  small  size  of 
the  paper  used. 

In  1915  a second  printing  of  small  die 
proofs  was  issued  on  yellow  wove  paper, 
for  the  Panama-Pacific  Exposition  of  that 
year.  Only  three  to  five  of  each  are 
known. 

The  writer  has  had  an  opportunity  to 
examine  a number  of  anomalous  proofs. 
Among  the  most  interesting  was  a set  of 
three  or  four  proofs  on,  apparently,  white 
wove  paper  closely  resembling  Roosevelt 
small  die  proofs.  However,  these  were  all 
backed  with  heavy  white  card  which,  on 
examination  under  ultraviolet  light,  was 
found  to  be  highly  fluorescent.  Since  the 
use  of  fluorescent  brightness,  such  as  used 
in  laundry  detergents  as  well  as  in  the 
preparation  of  bright  papers,  is  only  a 
relatively  recent  introduction  of  the  last. 


large  these  are  extremely  scarce  and  not  pertinent 
to  this  discussion. 


say,  15-20  years,  1 venture  to  say  that 
these  proofs  are  in  fact  from  the  Roosevelt 
albums.  But  as  It  is  known  to  be  ex- 
tremely difficult  to  remove  these  from  the 
original  gray  cards  without  some  damage, 
I believe  that  the  proofs  I have  just 
described  were  rebacked  with  white  card 
In  order  to  hide  such  flaws  or  imper- 
fections. 

Plate  proofs  in  normal  colors  are  known 
principally  on  either  India  paper  or  card- 
board. For  the  story  of  the  latter,  see 
(Journals  No.  119-20).  India  proofs 
were  used  extensively  because  of  the 
extremely  accurate  and  detailed  impression 
which  they  showed  of  the  design.  There- 
fore it  was  not  uncommon  for  India 
impression  to  be  made  at  varying  times 
during  the  actual  usage  of  a plate,  in 
order  to  determine  its  state  of  deterio- 
ration, particularly  any  specially  worn 
areas  that  could  be  strengthened  or  re- 
engraved. During  the  19th  century,  more- 
over, It  is  probable  that  many  India  paper 
plate  proof  impressions  were  made  and 
distributed  as  gifts  and  souvenirs. 

Several  series  of  proofs  exist  which 
were  prepared  by  cutting  India  plate 
proofs  to  the  edge  of  the  design,  and  then 
impressing  them  on  a second  sheet  of 
India  paper  cut  to  about  the  size  of  the 
die,  all  backed  by  a large  cardboard  sheet. 
These  are  known  as  hybrid  large  die 
proofs,  but  are  actually  classified  cor- 
rectly as  India  plate  proofs. 

Proofs  in  other  than  normal  colors 
were  initially  prepared  for  submission  to 
the  Post  Office  Department  for  selection 
and  appeared  in  the  color  to  be  used  for 
the  issued  stamps.  They  were  prepared 
from  both  dies  and  plates,  and  impressed 
on  a wide  variety  of  materials.  Several 
trial  color  proofs  are  listed  in  normal  or 
issued  colors,  but  In  every  case  these  are 
impressed  on  wove  paper  and  thus  readily 
distinguishable  from  normal  die  and  plate 
proofs. 

Two  subdivisions  of  the  trial  color 
proofs  deserve  special  mention.  In  1881, 
the  Post  Office  Department  ordered  a 
special  printing  of  all  stamps  issued  prior 
to  that  time,  to  be  Impressed  on  thin  card- 
board in  five  colors — black,  green,  brown, 
vermilion,  and  blue.  These  were  exhibited 
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at  the  Cotton  Exposition  in  Atlanta,  after 
which  they  fell  into  private  hands.  About 
1915,  Charles  W.  Goodall,  president  of 
the  American  Bank  Note  Company, 
ordered  a special  limited  printing  of  plate 
proofs  on  India  paper  of  the  Departmental 
and  Newspaper  stamps.  They  were  issued 
in  black,  green,  gray  blue,  brown,  and 
red.  These  two  groups  are  clearly  reprint 
proofs,  on  ^ cardboard  and  India  paper, 
respectively. 

In  1898,  the  designs  for  the  Omaha 
Exposition  or  Trans-Mississippi  issue  had 
been  officially  approved  for  printing  in  two 
colors,  that  is  black  or  brown  for  the 
vignettes  and  varying  colors  for  the 
frames.  Due  to  the  urgency  for  printing 
these  stamps  in  time  for  the  exposition, 
it  was  considered  more  expedient  to  print 
them  in  the  single  colors  of  the  frames 
only.  At  some  future  time  a series  of 
impressions  was  made  on  large  cards 
using  the  frame  and  vignette  dies,  in  the 
officially  approved  colors.  These  are  now 
referred  to  by  most  authorities  as  bicolor 
essays,  and  Dr.  Brazer’s  book  indicates 
that  they  exist  not  only  in  the  approved 
colors  but  also  in  various  other  colors. 
Nevertheless,  since  these  designs  had  re- 
ceived official  government  approval  and 
were  at  least  originally  intended  for  issue 
— and  what  a magnificent  issue  it  would 
have  been! — then  impressions  in  the  colors 
intended  for  issue  should  be  designated 
as  proofs  in  normal  colors,  while  those 
in  other  colors  should  be  trial  color 
proofs. 

Based  on  the  above  and  other  infor- 
mation, I offer  the  following  definitions 
and  classifications  of  essays,  proofs,  speci- 
mens, and  samples: 

Essay — an  Impression,  on  any  of  a wide 
range  of  materials,  including  proof  paper, 
stamp  paper,  glazed  paper  and  card, 
various  colors  and  grades  of  bond  paper, 
India  paper,  and  such  special  materials 
as  onionskin  and  goldbeater’s  skin,  of  any 
part  or  portion  of  a design  for  a stamp 
in  any  stage  of  development  prior  to  that 
of  the  complete  design.  These  are  not 
valid  for  postal  usage.  Essays  may  be 
divided  into: 

Essays  of  design — incomplete  or  unac- 
cepted designs. 


Essays  of  color — accepted  and/or  com- 
pleted designs  in  other  than  issued  colors. 

Pro  of — an  impression  of  the  completed 
and  accepted  design  imprinted  on  India 
paper  or  cardboard,  in  the  normal  or  is- 
sued color  or  the  equivalent,  as  well  as 
in  various  other  colors.  These  are  not 
valid  for  postal  usage.  Proofs  may  be 
divided  into: 

e . 

Die  proof — impression  from  the  original 
or  secondary  die,  on  India  paper  or  card- 
board. 

Plate  proof — an  impression  from  the 
plate  laid  down  from  the  original  or  new 
die.  These  may  be  on  cardboard  or  India 
paper. 

Across  the  division  above  one  must 
superimpose  the  following  classification: 

Original  proofs — die  or  plate  proofs  on 
any  material,  prepared  before  actual 
stamps  are  printed  from  the  plate.  These 
are  difficult  to  identify  with  certainty,  but 
doubtless  they  exist. 

Reprint  proofs — die  or  plate  proofs 
impressed  after  the  plate  has  been  used 
for  the  impression  of  issued  stamps. 
These  are  generally  prepared  for  special 
purposes,  and  may  be  classified  with  other 
philatelic  favors.  They  include  several 
special  groups,  viz.,  the  1904  Roosevelt 
small  die  and  1915  Panama-Pacific  small 
die  issues,  the  Atlanta  and  Goodall  trial 
color  proofs  of  1881  and  1915,  respec- 
tively, and  the  five  or  more  special  emis- 
sions cardboard  plate  proofs  in  normal 
colors  ordered  by  the  Post  Office  Depart- 
ment between  1879  and  1898. 

Trial  color  proofs — die  or  plate  proofs 
of  accepted  designs  impressed  on  a wide 
variety  of  materials,  in  colors  other  than 
those  of  the  issued  stamps.  These  in- 
clude at  least  two  sets  which  may  also 
be  classified  as  reprint  proofs,  the  Atlanta 
and  Goodall  trial  color  proofs  of  1881 
and  1915,  respectively. 

Specimen — an  issued  stamp  overprinted 
SPECIMEN  or  UNIVERSAL  POSTAL 
UNION,  or  with  control  numbers,  in 
various  sizes,  styles,  and  colors  of  print- 
ing, thus  rendering  them  invalid  for  postal 
or  other  tax-paying  usage. 
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Sample — a special  printinp;  of  27  stamps 
issued  in  normal  or  other  colors  and 
overprinted  SAMPLES  or  SAMPLE  A 
in  various  colors.  These  were  issued  as 
favors  by  the  Post  Office  Department. 

I have  no  doubt  that  mumerous  other 
definitions  and  classifications  can  be  de- 
vised, nor  that  various  readers  will  he 
able  to  find  the  exceptions  to  the 
definitions  above.  There  is  also  little 
doubt  that  future  writings  in  this  area 
will  further  limit,  define,  and  delineate 
what  are  pi'obably  quite  subtle  differ- 
ences among  the  various  categories.  Still, 
one  wonders  whether,  outside  the  realm 
of  pure  intellectualism,  it  makes  much 
difference  whether  one  classifies  each  of 
these  special  items  in  one  category  or 
another.  With  regard  to  the  value  of 
this  study  to  postal  history,  there  will 
probably  always  be  some  doubts  due  to 
the  general  scarcity  (or  absence?)  of 
first-hand  information  in  this  fascinating 
field. 

I'he  reader — as  well  as  the  writer — 
can  find  numerous  instances  of  both  essays 
and  proofs  which  may  be  fitted  properly 
into  more  than  one  of  the  categories  de- 
scribed above.  This  is  to  be  expected  in 
any  scheme  of  classification,  since,  if  each 
object  to  be  classified  were  only  black 
or  white,  or  red  or  green,  then  one 
would  have  no  need  for  classifying 
schemes  in  the  first  place.  In  the  writer’s 
opinion,  the  only  groups  with  which  no 
one  can  argue  are:  (i)  essays  of  partial 
or  incomplete  designs;  (2)  proofs  from  the 
die  in  normal  or  issued  colors;  and  (3) 
proofs  from  the  plate  in  normal  or  issued 
colors.  All  of  the  rest  is  controversy. 

ADDENDUM 

In  keeping  with  the  author’s  thesis  that 
classification  is  a multidimensional  con- 
cept, I would  like  to  introduce  one  more 
feature  into  the  above  discussion  which  I 
do  not  believe  has  previously  been  con- 
sidered in  any  scheme  of  classification. 
Many  essays  were  made  of  various  stages 
of  development  of  designs  which  were 
never  accepted  or  officially  approved.  I 
believe  that  even  the  most  elementary 
student  of  this  field  of  philately  can 
recognize  rather  easily  those  essays  which 
eventually  developed  into  the  design  which 


became  the  Issued  stamps,  and  those  which 
were  never  accepted.  Dr.  Brazer’s  book 
is  replete  with  examples  of  both.  I would 
therefore  propose  another  major  dichot- 
omy among  essays — those  leading  to  offi- 
cially approved  and  accepted  designs,  and 
those  of  designs  clearly  distinguishable 
from  the  former  in  concept  and  content, 
and  which  were  rejected. 

Although  the  article  above  was  sub- 
mitted for  publication  after  that  of  Mr. 
Lowell  Cooper  (E-PJ  No.  118,  p.  56), 
both  were  inspired  directly  by  Dr.  Lynda 
Christian’s  article  published  in  Journal 
No.  1 16.  Mr.  Cooper’s  terminology  is 
certainly  “quaintly  personalized”  and,  if  not 
confusing,  at  least  somewhat  unusual  and 
strange  to  the  author  and  possibly  others 
who  are  used  to  the  terms  essays,  proofs, 
specimens,  and  samples.  As  he  himself 
states,  Mr.  Cooper  employs  nonwebsterian 
terms  (implying  perhaps  a parallel  with 
noneuclidian  geometry  or  nonaristotelian 
logic?);  yet  there  is  throughout  his  maze 
of  unfamiliar  terminology  an  undercurrent 
of  time  which  it  has  in  common  with  the 
opinion  expressed  above.  An  essay  is  any 
impression  made  prior  to  acceptance  or 
approval  (not  completion)  of  a design, 
while  a proof  is  an  impression  of  a design 
after  it  has  been  approved. 

I fail  to  understand  why  it  is  necessary 
to  make  a noun  of  an  adjective  (pre- 
paratories) when  ESSAY  will  do  and 
has  done  for  these  many  years;  nor  does 
the  incidental  term  instrumentality  sit 
easily  on  the  ear  when  instrument  or  tool 
serves  equally  well.  Thus  I fail  to  under- 
stand the  usefulness  of  even  a general 
classification  such  as  demonstration 
variety,  when  essay,  proof,  specimen, 
sample,  and  other  terms  are  in  wide- 
spread albeit  often  misunderstood  and 
misapplied  usage.  Moreover,  as  I pointed 
out  above,  many  essays  never  become 
‘'instrumentalities.” 

IMr.  Cooper’s  chart  places  “pre- 
paratories” before  the  “definitive  emis- 
sion” and  “preparatory  exhibitions”  after 
it.  If  I understand  the  latter  term  cor- 
rectly, as  for  example  the  “bonafide  pre- 
paratory proofs,”  then  these  must  surely 
come  before  the  definitive  emission,  that 
is,  the  issued  stamp;  otherwise  we  will 
end  up  with  proofs  of  proofs  and  essays 
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of  essays.  If  one  accepts  the  temporal 
classification  of  essays  and  proofs  as  being 
prepared  before  and  after,  respectively, 
acceptance  or  approval  of  a given  design, 
then  1 cannot  accept  Mr.  Cooper’s  classi- 
fication of  the  Trans-Mississippi  bicolor 
die  impressions  as  neoessays  or  any  other 
kind  of  essay.  They  are  most  assuredly 
trial  color  or  even  normal  color  proofs, 
since  it  was  the  intention  of  the  Post 
Office  Department  to  issue  them  in  those 
colors. 

In  some  areas  Mr.  Cooper  and  I are 
of  one  mind,  as  with  respect  to  the  impor- 
tance of  the  purpose  of  certain  emissions 


such  as  the  specimens.  Mr.  Cooper 
obviously  has  a broader  acquaintance  with 
many  essay  and  proof  varieties  than  the 
author.  The  classification  in  question  re- 
quires a very  fine  line  of  discernment 
between  various  categories.  This  may  be 
attributed  to  my  lack  of  familiarity  with 
a system  with  which,  frankly,  I feel 
uncomfortable.  One  would  like  to  know, 
for  example,  the  distinction  between  re- 
productions and  illustrations  if  both  are 
exhibitions.  Obviously,  one  must  live  and 
work  extensively  with  these  unfamiliar 
words  in  connection  with  classes  of  phila- 
telic materials  that  have  withstood  the 
test  of  considerable  time. 


laifornnsitioiii  Meeded  on  JRoosevelt  Small  Die  Proofs 

By  Dr.  Howard  S.  Friedman 


4T  OST  readers  of  this  article,  cer- 
^ I tainly  those  who  own  any  of  these 
scarce  and  elusive  items,  are 
familiar  with  the  so-called  Roosevelt  small 
<lie  proofs,  their  history,  and  significance. 
For  the  rest,  a brief  outline  is  in  order. 
In  1904,  during  the  administration  of 
President  Theodore  Roosevelt,  the  Bureau 
of  Engraving  and  Printing  prepared  a 
series  of  bound  presentation  albums,  each 
containing  upwards  of  300  die  proofs  of 
U.  S.  designs  issued  prior  to  that  date. 
The  proofs  were  printed  on  white  wove 
paper  ranging  in  size  from  just  larger 
than  the  design  to  as  much  as  four  milli- 
meters larger  all  around.  Some  were 
printed  from  original  dies,  where  avail- 
able, but  many  were  executed  from  re- 
engraved or  altered  dies.  In  many  in- 
stances the  colors  were  far  from  those 
of  the  issued  stamps.  These  small  die 
proofs  were  then  mounted  by  gluing  them 
onto  gray  cards,  about  7x11  inches, 
arranged  back  to  back  on  thick  fibrous 
cardboard.  Each  card  was  trimmed  with 
a one-half  inch  strip  of  gray  cardboard 
all  the  w'ay  around  to  protect  the  proofs. 
These  pages  w'ere  then  bound  with  double 
linen  hinges  into  leather  binders  embossed 
with  gold  lettering.  The  edges  of  the 
page  were  also  gilt.  Each  album  con- 
tained 24  double-sized  pages,  of  which 
•only  17  contained  small  die  proofs.  For 
a detailed  account  of  the  contents  of  one 
complete  album,  the  reader  is  referred 
to  Allen  M.  Thatcher’s  article  in  The 


Essay-Proof  Journal  of  1953  (Whole 
No.  38,  pages  67-71). 

As  with  other  suborned  emissions  of 
proofs  and  other  printings  issued  by  the 
U.  S.  Post  Office  Department  in  the  early 
days  of  this  century,  there  is  no  available 
documentation  concerning  the  issuance  of 
the  Roosevelt  small  die  proof  albums. 
The  exact  number  ordered  and  printed  is 
unknown.  Cumulative  information  of  the 
past  70  years  indicates  that  between  80 
and  85  books  were  actually  distributed  to 
U.  S.  government  officials. 

What  a magnificent  book  this  must  have 
been  in  its  original  pristine  condition! 
Today  it  is  doubtful  whether  more  than 
one  or  two  complete  volumes  are  still 
extant.  Even  the  photograph  of  the  one 
which  illustrated  Thatcher’s  article  in 
1953  showed  the  ravages  and  inroads  of 
time.  As  most  collectors  of  these  items 
know,  most  of  the  books  were  cut  apart, 
first  through  the  double  hinges  to  separate 
the  pages  from  the  binder,  and  then  the 
pages  were  split  apart  to  separate  the 
gray  cards  bound  back  to  back.  While 
many  of  these  full  cards  remain  intact 
today,  some  were  trimmed  to  remove  the 
heavy  cardboard  strips  around  the  edges, 
this  often  being  accomplished  in  a very 
haphazard  manner.  Still  other  cards,  prob- 
ably the  majority,  were  cut  up  to  provide 
single  small  die  proofs  still  mounted  on 
the  gray  card  hacking. 
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Kach  small  die  proof  uas  mounted  on 
its  appropriate  page  with  a waterproof 
glue  of  great  strength,  and  then  pressed 
to  the  card  under  high  pressure.  Although 
the  exact  figure  is  unknown — indeed,  not 
even  an  estimate  can  be  given — possessors 
of  these  items  tried  to  remove  the  die 
proofs  from  the  gray  card  by  soaking 
them.  In  most  instances  this  proved  com- 
pletely unsuccessful  and  the  proofs  were 
ruined.  In  other  cases  the  coarse,  heavy 
cardboard  on  which  the  gray  card  was 
mounted  was  removed  by  scraping.  This 
can  be  done  quite  easily  if  care  is  taken 
not  to  puncture  the  gray  card  from  the 
back  and  thus  damage  the  die  proof.  Un- 
doubtedly such  damage  did  occur.  Still 
further  attempts  to  free  the  die  proof 
from  the  card  were  made  by  carefully 
scraping  and  teasing  the  latter  away  with 
a very  sharp  razor  blade.  In  some  in- 
stances, of  which  the  writer  has  several 
examples,  these  attempts  were  successful. 
In  others,  which  the  writer  has  seen  and 
rejected,  the  attempts  were  not  so  success- 
ful. 

3'hus,  the  Roosevelt  small  die  proofs 
can  and  do  exist  in  many  states  of  pres- 
ervation. There  may  be  one  or  more 
complete  albums.  There  may  be  full 
double-sided  pages.  There  are  actually 
many  single-sided  full  cards,  single-sided 
trimmed  cards,  single  die  proofs  on  gray 
card  with  and  without  fibrous  cardboard 
backing,  and  some  sets  intact  off  card. 
It  would  be  of  great  interest  to  the  writer, 
and  hopefully  to  other  owners  of  these 
items,  to  know  better  the  current  available 
quantities  of  the  Roosevelt  small  die 
proofs  in  their  several  states  of  preser- 
vation. The  writer  would  like  very  much 
to  hear  from  both  collectors  and  dealers 
who  hold  any  of  these  items  in  their 
possession.  He  would  appreciate  a com- 
plete listing  of  their  holdings,  including 
as  much  information  about  each  item  as 

possible,  e.g.,  present  format,  contents  of 
full  pages,  Scott  catalog  numbers  of  all 
items,  as  well  as  any  unlisted  designs  and 
colors.  The  writer,  for  example,  recently 
acquired  a full  card  of  Scott  ^219-229 
with  the  2-cent  value  (which  is  listed  only 
in  the  carmine  color)  apparently  in  the 
lake  color,  which  is  not  listed. 


Please  forward  all  Information,  com- 
ments, and  inquiries  to  Dr.  Howard  S. 
Friedman,  206  Ranch  Valley  Drive,  San 
Antonio,  3'exas  78227. 

Australia  Imitates 
15TH  Century  Woodcuts 

I'he  1973  Christmas  stamps  of  Aus- 
tralia, following  the  concept  begun  ,in 
1972  when  the  seasonal  designs  departed 
from  the  traditional  nativity  scenes  to 
portray  other  significant  passages  from 
the  New  Testament,  were  designed  by 
George  Hamori  in  15th  century  woodcut 
style.  A 7c  denomination,  printed  on  a 
Rembrandt  press,  depicts  the  baptism  of 
Christ  (Matt.  3:  13-17);  the  30c,  printed 
on  a Chambon  press,  illustrates  the 
“Good  Shepherd”  text  of  John  10:  14. 
The  accompanying  aerogramme  depicts  in 
the  same  woodcut  style  Mary  holding 
the  infant  Jesus. 

V.ATicAN  Designs  Feature 
Manuscript  Illuminations 

The  Vatican’s  International  Book  Year 
stamps  of  1972  feature  in  multicolor 
photogravure  five  different  decorative 
illuminations  and  initial  letters  from 
ancient  manuscripts. 

The  30  and  50  L.  reproduce,  respec- 
tively, the  beginning  of  the  text  of  the 
Gospels  of  Saint  Mark  and  Saint  Luke, 
taken  from  the  “Bibbia  dell’  Aracoeli” 
a codex  written  in  Latin  and  discovered 
in  P'rance  in  the  i8th  century. 

The  90  and  100  L.  reproduce,  respec- 
tively, the  initial  letters  of  the  second 
Epistle  and  of  the  Apocalypse  of  Saint 
John,  taken  from  a Latin  codex  discovered 
at  Bologna  in  the  14th  century. 

The  130  L.  shows  the  initial  letter  ot 
the  Epistle  of  Saint  Paul  to  the  Romans 
taken  from  an  Italian  codex  discovered  in 
Central  Italy  in  the  14th  century  also. 
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.Essays  and  Proofs  of  Australia 

From  the  Abramovich  Collectiom 


By  Kenneth  Minuse 

ON  FEBRUARY  28,  I973)  Bridger  & Kay  Ltd.  (London,  England)  sold  at  auction 
the  collection  of  Dr.  L.  Abramovich  which  contained  the  largest  accumulation  of 
Australian  Commonwealth  essays  and  proofs  to  come  on  the  market  in  a number 
of  years.  c ^ 

Much  of  this  material  had  been  in  the  collection  of  Thomas  E.  Field  who  had, 
in  turn,  acquired  a good  deal  of  it  through  Charles  Nissen  & Co.  of  London  when 
that  firm  bought  the  Perkins,  Bacon  & Co.  Ltd.  records  in  December,  1935C). 
Mr.  Field’s  holdings  of  stamps  and  documents  were  used  by  Major  H.  Dormer  Legge 
in  his  handbook.  Commonwealth  of  Australia:  The  Line  Engraved  Issues  of  IQ14,  and 
the  Essays,  Die  and  Plate  Proofs  of  the  Georgian  id.,  published  by  Orlo  Smith  & Co., 
Melbourne,  ca.  1945.  This  is  the  work  referred  to  by  Bridger  & Kay  in  their  lot 
descriptions. 

That  there  was  room  for  further  acquisitions  in  this  limited  field  is  shown  by  Lot 
67  which  only  came  to  light  in  1952.  It  was  among  the  papers  of  Samuel  Reading, 
the  stamp’s  engraver,  and  was  sold  by  his  son.  This  find  was  described  in  The  Essay- 
Proof  Journal  No.  47,  page  14!“).  Two  other  groups  of  Australian  essays  might 
be  mentioned,  as  both  have  been  illustrated  in  The  Essay-Proof  Journal.  Between 
1907  and  1910,  the  Kihn  Bros.  Bank  Note  Co.,  New  York,  produced  a number  of 
essays  (E-PJ  No.  3,  July,  1944,  pages  145  and  153-5).  These  are  not  represented 
in  the  Abramovich  collection.  In  E-PJ  No.  74,  April  1962,  there  appeared  a long 
article  on  the  “Unissued  Stamps  of  Australia”  prepared  by  the  Australian  Postmaster- 
General’s  Department  from  their  official  collection.  Lot  63  contained  photographs  of 
a few  of  these  essays. 

The  descriptions  of  the  lots,  printed  below,  are  those  of  the  auctioneers. 


NOTES: 

(1)  The  Thomas  E.  Field  collection  was  described  in  the  Australian  Stamp  Monthly,  Sept.  1940  (p.  298) 
and  Oct.  1940  (p.  332). 

(2)  This  find  was  originally  described  by  C.  E.  Norden  in  the  AustraVu^n  Stamp  Monthly,  July  1952 
(P-  353)- 


Lot  62.  1913,  id.  “ROO”  proof  in  red  on  thick 
yellowish  unwatermark  paper.  The  unique 
center  line  gutter  block  of  72  imperforate  with 
some  paper  creases.  This  item  was  found  in  a 
desk  belonging  to  the  engineer  who  made  the 
perforating  machine  for  the  first  issue  of  the 
Australian  Commonwealth.  A very  rare  block. 

Lot  63.  1928-1965.  A most  interesting  group  of 

photographs  together  with  a small  sample  piece 
of  CA  Crown  watermark  paper.  Various  essays 
including  proposed  designs  for  K.  G.  VI  set 
id.  to  i/-.  Pictorial  enlarged  photographs  of 
the  i/-.  LYRE  BIRD.  Also  the  1939  DUKE 
of  KENT  prepared  for  use  but  never  Issued; 
the  2d.  Commemoratives ; the  i/6d.  1952  Royal 
Visit:  the  1965  sd  Queen  Elizabeth  coil  design, 
of  which  there  were  trial  printings.  In  this 
lot  in  every  case,  the  essays  were  represented 

by  photographs. 

Lot  64.  Large  die  proof  of  the  10/-  in  grey. 

Lot  65.  Large  die  proof  of  the  10/-  in  grey 

Lot  66.  Large  die  proof  of  the  £i  in  grey. 


Lot  67.  Large  proof  printed  from  the  Master  Die 
with  words  of  value  and  figure  of  value  plugs 
blank.  It  shows  the  state  known  as  Die  “A” 
(subst.  cliche).  Only  one  example  of  this  proof 
Is  known. 

Lot  68.  Altmann’s  entry  In  the  competition  of 
19 1 1.  The  original  artwork  in  sepia,  size  3)4 
X 4)4  in.  This  entry  w'on  first  prize  (ex- 
Killfoyle  Collection). 

Lot  69.  id.  George  V die  proof  stage  i (solid 
background  to  head)  in  vermilion  and  black. 
Ex-“Essay  Ideal  Stamp — London  Stamp  Exhibi- 
tion.” 2 early  postcards  c.d.s.  16.10.  12. 

Lot  74.  1929,  three  enlarged  and  two  reduced 

photographs  of  essays  for  the  proposed  estern 
Australian  commemoratives  prepared  by  Mr.  G. 
Pitt,  Curator  of  the  National  Art  College, 
Perth.  An  Interesting  group. 

Lot  75.  3d.  Airmail  full  die  proof  in  green  with 

letter  addressed  to  J.  S.  ]\IcDonald  and  signed 
by  the  Director  General  of  Posts. 
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Lot  76.  lyid.  Canberra  die  proof,  a presentation 
copy  inscribed  (printed)  with  name  of  Mr. 
Frank  Russell. 

Lot  77.  id.  Kangaroo,  plate  proof  in  black,  ver- 
tical strip  of  3,  rare. 

Lot  78.  id.  Kangaroo,  plate  proof  in  red,  block 
of  8 with  selvedge. 

Lot  79.  id.  Kangaroo,  plate  block  of  4 and  a 
pair  in  black  on  blue. 

Lot  80.  id.  Geo.  V on  glazed  thin  card,  double 
horizontal  rows  of  12,  one  stamp  in  each  block 
being  the  “Thin  G Variety,”  in  black,  pink, 
and  bright  bluish  violet. 

Lot  81.  id.  Geo.  on  glazed  thin  card,  block 
of  8 in  rare  dull  violet  shade. 

Lot  82.  4d.  Geo.  \',  8 perforated  plate  proofs  in 
various  shades  of  violet  and  magenta,  one  with 
trial  colour  cancellation. 

Lot  83.  1903,  the  Vaughan  essays,  the  largest 

group  of  these  interesting  essays  ever  assembled, 
including  a special  folder  prepared  by  Vaughan 
for  presentation.  (Illustration  may  be  seen  in 
Dormer  Legge,  pages  9,  ii,  12,  13,  14,  and 
15)  In  all,  34  essays  printed  in  monocolours 
and  bicolours. 

Lot  84.  1903,  the  Powell  essays,  id.  in  red, 

black  & purple  ochre.  (See  Dormer  Legge, 
page  16).  Rare. 

Lot  83.  1903,  the  Ames  essays  printed  in  black 

and  perforated,  id.  (2  different)  and  5d.  In 
addition,  photo  of  essay  (perforated)  shown  in 
Dormer  Legge  (page  20). 

Lot  86.  1903,  artist  unknown.  A series  of  5 

magnificently  executed  essays.  (Dormer  Legge, 
pages  22,  23,  and  24,  upper) 

Lot  87.  1905,  the  well-known  essay  (original 

artwork)  in  blue,  size  9x7  in.  (Dormer  Legge, 
page  26,  left) 

Lot  88.  1905,  essay  in  pencil  (original  artwork) 

size  2 X -34  ill-  (Dormer  Legge,  page  38,  right) 

Lot  89.  1903,  essay  in  dark  carmine  (original 

artwork)  size  2x2^  in.  (Dormer  Legge,  page 
39,  top) 

Lot  90.  1903,  three  essays  in  pencil  (original 

artwork)  size  454x  3)4  in.  Submitted  by  Mr. 
E.  H.  K.  Crawford,  Greenthorp,  N.S.W ; one 
discoloured. 

Lot  91.  19 1 1,  LUKE,  4 different  on  one  miniature 
sheet  in  carmine  (see  Dormer  Legge,  page  28, 
right)  ; also  6 perforated  specimens  in  carmine, 
green,  ultramarine,  blue,  purple  and  brown. 
Printed  by  .Melbourne  “AGE.” 

Lot  92.  19 1 1,  Mr.  E.  T.  K.  Luke,  essay  in  Indian 
ink,  size  354x454  in.  (See  Dormer  Legge, 
page  30,  left;  also  Dormer  Legge,  page,  31 
right.)  Printed  essays  in  magenta  (3)  ; also 
same  3 in  dark  blue-green,  but  with  name  and 
value  tablets  blank;  also  3 with  blank  tablets 
in  mauve.  In  all  10  items. 

Lot  93.  19 1 1,  Mr.  E.  T.  K.  Luke  essay  in  Indian 
ink  (original  artwork)  45^x  354  in.  plus  3 

coloured  (dark  green,  dark  carmine  & blue) 
printed  essays  and  a photograph  reduced  to  same 
size  as  printed  essays  (3).  (Dormer  Legge, 

page  33,  lower  illustrations) 

Lot  94.  1911,  Mr.  E.  T.  K.  Luke.  For  this 

competition,  Luke  entered  an  essay  4)4  S >n. 
in  Indian  ink.  He  only  submitted  a photo  in 
a slightly  reduced  size.  He  again  submitted  this 


same  essay  for  competition  in  1928  and  now 
signed  it  “Panther-1928,”  the  previous  entry 
being  unsigned  (see  Dormer  Legge,  page  115, 
right).  The  origianl  photographic  entry  of  19 ii 
and  the  artwork  entered  in  1928  are  offered 
together. 

Lot  95.  19 1 1,  Mariner  Entry.  Essay  in  blue 

(original  artwork)  size  3)4  x 5 in.  and  2 stamp- 
size  reproductions,  both  hand  coloured,  blue  and 
red-brown. 

Lot  96.  19 1 1,  Howard  Davie  (London)  original 

letter  dated  Apr.  3,  19  ii  to  which  is  attached 
photographic  reproduction  of  his  entry.  He  sub- 
mitted the  photo  and  retained  the  artwork. 

Lot  97.  1911,  “Mercury  Messenger  of  the  Gods.” 

An  essay  in  red-brown  and  red  reminiscent  of 
the  Australia  Alercury  and  Globe  design 
(original  artwork)  size  3)4  x 4(4  in.  Also  two 
stamps-size  reproductions,  one  coloured. 

Lot  98.  Entered  by  “L.  V.  H.,”  2 essays  (both 
original  artwork)  in  black  depicting  the  “WOM- 
BAT”; 3 pence  (2),  same  motif  in  red,  2 pence 
size  234  X 354  in. 

Lot  99.  1911,  entry  by  “BENDIGO”  (original 

artwork)  3^2  x 4)4  in.  in  Indian  ink.  (Dormer 
Legge,  page  38,  left)  Central  motif  Kangaroo’s 
head  in  a wreath  and  radiating  lines.  3 pence. 

Lot  100.  1911,  entered  by  “J.  C.,”  essay  in  black 

(original  artwork)  size  354  x 4)4  in.  (Dormer 
Legge,  page  36,  left)  Map  of  Australia,  flags 
and  arms,  i penny. 

Lot.  1 01.  19 II,  2 entries  stamp-size  photographic. 

The  actual  entry  by  “THISTLE”  and  by 
“PHILO  3.”  Kangaroo  in  front  of  Australian 
flag  (photographic),  the  latter  size  454  x 3)4 
in. 

Lot  102.  1911,  essay  by  “H.  Grey  Norris,”  size 

4x3  in.  Actual  photographic;  2 copies  (Dormer 
Legge,  page  37,  left) 

Lot  103.  1911,  six  photographs  comprising 

“Altmann’s”  first  prize  and  3 of  Luke’s  pre- 
viously described. 

Lot  104.  1911.  The  following  are  all  stamp 

size:  The  “Union  Jack”  with  an  airplane  super- 
imposed in  color.  Photo  entries  of  three  essays. 
Printed  essays  (2).  (Dormer  Legge,  page  37, 
right  and  page  35,  top) 

Lot  103.  1911,  essays  by  “Whitehead  & Co. 

(Melbourne).”  Photographic  entries  together 
with  Whitehead  letterhead. 

Lot  106.  1911,  entry  by  “E.  J.  Shearsby,”  stamp- 

size  (Koala  and  cub),  and  entry  by  “J.  E. 
WILBY,”  stamp-size  and  enlarged;  both  photo- 
graphs. 

Lot  107.  Essay  by  “E.  J.  Nutall”  signed  and 

dated  2/7/13.  Size  2)4  -x  3 in.  Head  of  George 
V.  supported  by  the  Kangaroo  and  Emu. 

Lot  108.  1926,  essay  for  the  Canberra  stamp  by 

“E.  T.  Luke,”  a fine  enlarged  photograph  of 

the  entry,  size  6-34x  3)4  in.  (Dormer  Legge, 
page  109) 

Lot  109.  1926,  two  entries  by  “A.  J.  Shearsby”^ 

2 stamp-size  and  the  same  somewhat  enlarged 
photographs.  (Dormer  Legge,  pages  iio  and 
III)  ^ 

Lot  no.  1928,  competition  for  regular  issues. 

Entry  by  “R.  A.  Harrison”  (1);  photograph 
of  the  artMork  mounted  on  a card  and  inscribed 
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“NAIAD”  (the  non  de  plume).  (2)  A large 
photographic  reproduction  of  artwork  size  4x5 
ill-  (3)  Roland  Harrison’s  signature  across  an 
OHMS  envelope  from  the  Australian  Note  and 
Engraving  Printing  Branch.  (R.  A.  Harrison’s 
design  for  the  Canberra  stamp  was  adopted  and 
issued.)  This  design  won  ist  prize  in  the 
1928  competition. 

Lot  III.  Photograph  of  entry  by  “H.  PARRY” 
(2nd  prize  in  the  competition  of  1928.  Photo- 
graph was  size  3(4  ^4  in.  (Dormer  Legge, 
page  1 13,  at  bottom) 

Lot  I 12.  Photograph  of  entry  by  “E.  M.  Horne” 
w'hich  tied  for  3rd  place  in  the  1928  competi- 
tion; size  5(4  X 4 in.  (Dormer  Legge,  page 
1 13,  at  top) 

Lot  1 13.  1928,  entry  by  “SEALAWS,”  the 

original  artwork,  a most  striking  production  in 

royal  blue  and  ultramarine,  size  7x4  in. 
(Dormer  Legge,  page  117) 

Lot  1 14.  1928,  essay  by  “CAPTAIN 

KOOKABLTRRA,”  the  original  artwork  in  dark 
sepia.  Motif  the  “ENDEAVOUR.”  Special 

commended  and  awarded  special  bronze  medal. 
Artwork  size  2^4  x 3^^  in. 

Lot  115-  1928,  essay  by  “KINROSS,”  original 

artwork  in  lilac  and  black,  size  3(4  X4  in. 
(plane  flying  over  Australia). 

Lot  1 16.  1928,  essay  by  “E.  N.  BROAD,” 

original  artwork  in  black  and  grey  wash,  size 

4x5(4  in.  (Dormer  Legge,  page  115,  left) 

Lot  1 17.  1928,  essay  by  “E.  N.  BROAD,” 


(original  artwork  in  black  and  grey  wash), 
size  5x6  in.  (Dormer  Legge,  page  114,  left) 

Lot  1 18.  1928,  essay  by  “E.  N.  BROAD,” 

original  artwork,  black  and  grey  wash,  size 
5x6  in.  Tied  for  3rd  place.  (Dormer  Legge 
page  1 14,  right) 

Lot  1 19.  1928,  essay  by  “T.  E.  Luke.”  This 
entry  was  previously  submitted  in  1911  com- 
petition and  is  a photograph  of  that  entry.  Size 
3 X 3(4  in.  (Dormer  Legge,  page  32,  right) 

Lot  120.  1928,  essay  by  “KOOKABURRA 

KID,”  believed  to  be  “LUKE,”  in  Indian  ink, 
size  6(4  Y7)4  in.  (Dormer  Legge,  page  116, 
left) 

Lot  12 1.  1928,  photographic  reproduction  of  entry 

by  “H.  PARRY,”  under  nom  de  plume  of 
“MIRRABOOKA  NO.  2.”  His  entry  “MIR- 
RABOOK  NO.  1”  won  2nd  prize. 

Lot  122.  1946-7  competittion,  essay  by  “E.  H. 
AIOORE  & J.  GREY.”  (VIerino  Shearing,  N. 
S.  W.,  Original  artwork  in  tones  of  blue,  size 
4x5  in. 

Lot  123.  1946-7  competition,  essay  by  “H.  E. 
MOORE  and  J.  GREY,”  original  artwork  in 
tones  of  purple,  size  4x5  in.  Photo,  “Vineyard 
Scene,  South  Australia.” 

Note:  Alany  of  the  original  essays  and  proofs 
illustrated  were  available  to  be  reproduced  w'hen 
they  w'ere  part  of  the  “T.  E.  Field  Collection” 
from  which  many  of  them  passed  on  to  Dr. 
Abramovich. 


Sydney,  Australia’s  spectacular  new  opera  house  is  featured  on  one  of  a set  of 
stamps  issued  Oct.  17,  1973  to  publicize  the  nation’s  architecture.  Other  designs  in 
the  multicolor  photogravure  set  show  St.  James  Church  in  Sydney;  “Como”  in  Mel- 
bourne, an  early  Victorian  portioned  structure;  and  Buchanan’s  Hotel  in  Townsville, 
with  its  amazing  cast  iron  balconies. 


The  designs  issued  by  Canada  for  the  1973  meeting  of  the  Commonwealth  Heads 
of  Government  in  Ottawa  feature  an  engraving  of  a portrait  of  Queen  Elizabeth  by 
the  English  photographer  Anthony  Buckley.  The  stamps  were  printed  by  British  Ameri- 
can Bank  Note  Co.  in  two-color  steel  and  two-color  photogravure.  The  steel  engraving 
was  done  by  George  A.  Gunderson  of  BABN,  with  the  complementary  graceful  script 
lettering  and  layout  by  Allen  Fleming  of  Toronto.  The  designers’  names  appear  in 
the  four  corners  of  each  pane  of  25  stamps. 


A 17th  century  map  was  reproduced  on  a 30c  bi-color  stamp  issued  by  Surinam  on 
October  27,  1971  to  commemorate  the  300th  anniversary  of  the  first  map  of  the 
country  based  on  a general  survey.  It  was  made  by  the  Dutch  land  surveyor  Willem 
Mogge  by  order  of  the  County  Council  of  Zeeland,  associated  with  the  Admiralty,  and 
was  published  in  1671. 

In  the  upper  left  corner  of  the  map  and  reproduced  on  the  stamp  is  its  title,  which 
reads  in  translation:  “Map  or  picture  of  the  rivers  Suriname  and  Commewijne  and 
several  creeks  and  tributary  streams  such  as  the  Para  Surinoo  and  Cotteca  and  others, 
the  banks  of  which  are  now  in  the  year  1671  inhabited.”  The  original  size  of  Mogge’s 
map  is  J5^x23^  inches.  The  stamp  was  designed  by  the  Studio  Enschede  in  Haarlem 
and  was  printed  on  unwatermarked  paper  by  the  offset  process  at  Job.  Enschede  en  Zonen. 
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Corrections  and  Additions  to 

The  Story  of  American  Bank 

Note  Company 


The  following  notations  were  originally  compiled  by  the  late  Foster  Wild  Rice,  well-known 
EPS  member  and  student  of  bank  note  history,  and  refer  to  the  official  history  of  the  American 
Bank  Note  Co.  written  by  W'illiam  H.  Griffiths  and  published  in  a sumptuous  volume  in 
1959.  They  have  passed  into  the  possession  of  Dr.  Glenn  Jackson  and  are  presented  here 
for  the  record.  Anyone  possessing  further  information  is  asked  to  submit  it  to  the  Editor 
for  publication. 

For  convenience,  the  description  or  portion  of  the  original  text  referred  to  is  printed  first 
in  italics  and  is  followed  by  Mr.  Rice’s  comments.  The  accuracy  of  these  comments  cannot 
be  guaranteed,  but  they  should  be  accorded  the  respect  due  to  the  work  of  a distinguished 
student  like  Mr.  Rice. 


Page  8.  (A  page  of  illustrations  captioned  “Some  of  the  early  stock  certificates  en- 
graved and  printed  by  American  Bank  Note  Company  ” ) 

While  it  is  only  a technicality  to  the  average  reader,  all  of  the  reproductions  on 
this  page  were  engraved  and  printed  by  one  or  the  other  of  the  predecessor  firms. 
None  of  these  have  the  American  Bank  Note  Co.  monogram.  To  he  correct,  the  caption 
should  read:  “Some  of  the  early  stock  certificates  engraved  and  printed  by  antecedents 
of  the  American  Bank  Note  Company.”  (See  “Antecedents  of  the  American  Bank 
Note  Co,  of  1858”  by  Foster  Wild  Rice,  Essay-Proof  Journal,  Vol.  18,  No.  4,  Whole 
No.  72,  page  139,  last  three  lines  in  paragraph  two.) 

Page  14.  (An  illustration  of  Revolutionary  If  ar  State  currency  captioned  “Sword  Hand 
M oney.”  ) 

Should  be  “Sword-in-hand”  money. 

Page  15.  (“American  Bank  Note  Company  traces  its  begining  back  to  1795-  The  place 
was  Philadelphia,  and  the  man  was  Robert  Scot.”) 

I have  found  no  evidence  to  support  this  statement.  However,  there  is  reason 
to  believe  that  it  could  have  been  Jacob  Perkins  at  Newburyport.  Here  there  is  plenty 
of  room  for  further  research,  and  especially  on  the  matter  of  the  origin  of  the  New 
England  Bank  Note  Co.  I have  made  further  notations  on  Robert  Scot  in  the  follow- 
ing citations.  (See  EPJ,  Vol.  18,  No.  3,  Whole  No.  71,  page  93,  paragraph  two.) 

Page  19.  (“Robert  Scot  was  born  in  England  about  ijpo  <iad  settled  in  Philadelphia 
in  1788,  where  he  was  listed  as  ‘Engraver’  in  the  1791  City  Directory.”) 

Robert  Scot  settled  in  Philadelphia  about  1783,  where  he  was  first  listed  as  an 
“Engraver”  at  373  Chestnut  St.  in  the  local  directory.  He  was  a portrait  engraver 
only.  (See  EPJ,  Vol.  18,  No.  3,  Whole  No.  71,  page  93.) 

Page  20.  (“As  a consequence  it  was  in  1795  that  Scot’s  bank  note  business  became  a 
reality,  instead  of  the  quiet  hope  of  the  four  preceding  years.”) 


What  bank  notes? 
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Page  20.  ( Scots  assistant  was  John  Draper ^ a Pennsylvanian  who  had  been  attracted 

to  Philadelphia  in  I794>  t^’ben  he  was  twenty-four  years  old,  by  an  opportunity  to^ 
make  engravings  for  an  encyclopaedia.  . . !’) 

John  Draper  was  only  14  years  old  in  1794,  not  24.  He  died  Feb.  10,  1865.  (See 
EPJ,  Vol.  18,  No.  3,  Whole  No.  71.  page  96,  paragraph  two.) 

Page  24.  ( John  Draper  was  the  man  who  since  i8oj  had  been  assistant  to  Robert 
Scot.  Scot  was  sixty  years  old  in  iSio  and  secure  in  his  mint  appointment,  which 
probably  explains  why  he  did  not  take  part  in  the  merger.” ) 

If  Scot  was  60  years  old  in  1810,  in  1858  he  would  have  been  108  years  old. 

Page  24.  (“George  Murray  was  a forty-year-old  Scotsman  who  had  learned  his  craft 
in  London  and  had  just  moved  to  Philadelphia  to  work  for  the  publisher  employing 
Draper.”  ) 

There  is  no  record  of  the  date  of  birth  of  George  Murray,  but  it  would  be  about 
1766  if  he  was  44  years  old  in  1810. 

Page  24.  (“Gideon  F airman  was  four  years  younger.” ) 

Gideon  Fairman  was  born  June  26,  1774. 

Page  25.  (“They  engaged  a mechanic,  respectfully  referred  to  in  the  records  as  ^Mr. 
Brewster ( who  made  a steel  die  of  fine  complicated  punch  marks,  to  confuse  counter- 
feiters.”) 

I believe  “Mr.  Brewster”  was  Abel  Brewster.  At  sometime  in  1817,  he  was  engaged 
to  make  dies  for  the  Hartford  Graphic  Company. 

Page  25.  (“The  firm  was  fortunate  a year  later  in  an  even  more  important  addition 
to  its  roster,  when  Jacob  Perkins,  the  Newburyport  genius,  became  a partner.” ) 

There  is  a question  on  the  matter  of  Jacob  Perkins  being  a partner  of  Murray, 
Draper  and  Fairman.  He  did  contract  with  them  for  use  of  some  of  his  inventions. 

Page  26.  (“The  British  Minister  in  IFashington,  Sir  Charles  Bagot,  urged  the  mem- 
bers of  Murray,  Draper,  Fairman  Co.  to  go  to  London.” ) 

In  1819,  the  firm  name  was  Murray,  Fairman  and  Co.  Draper  dropped  out  in  1819, 
and  his  occupation  and  residence  are  not  known  until  1822,  when  he  again  returned 
to  Philadelphia. 

Page  26.  (“Two  partners  went,  Fairman  and  Perkins.  . . .” ) 

This  is  disputed  by  other  references. 

Page  26.  (“Fairman  and  the  other  Americans  returned  home  in  1823  and  resumed 
direction  of  their  old  company,  reorganizing  it  with  additional  personnel  and  filling 
the  gap  caused  by  the  death  of  Murray.” ) 

This  should  read:  Fairman  and  Spencer  returned  home  in  July  1822,  the  other 
members  of  the  firm  remaining  until  1823  to  complete  their  contract.  Perkins  remained 
in  London  for  a number  of  years.  In  1823,  Draper  again  joined  IMr.  Fairman,  and 
with  Thomas  Underwood  formed  the  firm  of  Fairman,  Draper,  Underwood  and  Co. 
at  Philadelphia. 

Page  27.  (“In  the  period  that  began  in  1823  with  the  reorganizing  of  Murray,  Draper, 
Fairman  iff  Co.  . . .”) 


Draper  should  be  deleted. 
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P.'ifje  27.  ("The  seeds  for  that  reunion  were  planted  in  Hartford,  Conn.,  early  in  the 
peri  od,  when  tii'o  young  men,  fellow  employees  of  the  Hartford  Graphic  Bank  Note 
Company,  became  lifelong  friends .” ) 

Add:  Danforth  and  Jocelyn. 

Page  27.  ("The  Hartford  company  which  taught  them  their  trade  was  a venerable  one, 
established  in  IJQI  by  a young  man  named  Abner  Reed.”) 

The  matter  of  Abner  Reed  establishing  the  Hartford  Company  is  a moot  one.  It 
would  take  many  hours  of  further  research  to  straighten  out  the  history  of  this  com- 
pany. Specimens  of  business  cards  and  bank  notes  show  that  it  may  have  originated 
in  Boston  as  “The  Graphic  Co.”  The  Connecticut  Historical  Society  at  Hartford,  Conn, 
may  complete  some  research  on  this  subject  soon.  (See  Stiles  papers  and  scrapbooks, 
Connecticut  Historical  Society.) 

Page  28.  ("The  other  young  employee  of  the  Hartford  company  who  later  rose  to 
Importance  was  Nathaniel  Joeelyn.  He  formed  a New  York  company,  Jocelyn, 
Darling  ^ Co.,  in  l8jl,  and  later  made  his  office  for  a time  with  Toppan,  Carpenter 
(jO.,  another  of  the  successor  firms  of  Murray,  Draper,  Fairman  iJ’  Co.  Jocelyn 
subsequently  joined  John  Draper,  zvho  was  then  working  independently,  and  this  move 
ultimately  resulted  in  Jocelyn,  Draper,  Welsh  Co.”) 

Most  of  this  information  is  incorrect.  It  should  read: 

The  other  employee  of  the  Hartford  company  who  later  rose  to  importance  was 
Nathaniel  Jocelyn.  He  formed  a New  Haven  company  of  N.  & S.  S.  Jocelyn  in  1817, 

and  33  years  later  made  his  office  for  a time  with  Toppan  & Co.  Jocelyn  subsequently 
joined  John  Draper,  who  then  was  working  independently,  and  this  move  resulted  in 
Jocelyn,  Draper,  Welsh  & Co.  of  New’  York  City. 

Page  28.  ("Nathaniel  Jocelyn  [rt]  was  a partner  in  one  of  the  four  successor  firms, 
Jocelyn,  Draper,  If^elsh  tff  Co.  . . .”) 

“Four”  should  be  “three.” 

Page  28.  ("The  fourth  of  the  successor  firms.  Bald,  Cousland  ^ Co.,  was  a late  \_18s3) 
offshoot  from  Aloseley  Danforth's  firm.” 

Delete  both  lines.  Robert  Bald  of  Danforth  Bald  died  in  1853  and  the  Bald  Cousland 
& Co.  that  entered  the  American  Bank  Note  Co.  in  1858  w’as  J.  Dorsey  Bald,  descended 
from  the  Durand,  Baldw’in  and  Adams  line.  (See  EPJ,  Vol.  18,  No.  4,  Whole  No.  72, 
page  147.) 

Page  29.  ("His  long  career  extended  even  beyond  1838,  for  he  practiced  his  craft  with 
American  Bank  Note  Company  for  many  years  after  its  formation.”) 

“American”  should  be  “National.”  (Asa  Spencer  died  in  1853O 

Page  30.  (“In  1842  it  manufactured.  . . .” ) 

“It”  should  be  “they.” 

Page  31.  (Chart  of  the  historical  evolution  of  American  Bank  Note  Co.) 

I have  made  little  attempt  to  correct  this  page  as  it  is  so  complicated  and  it  is  a 
matter  of  opinion  as  to  what  names  should  be  included.  I have  previously  furnished 
American  Bank  Note  a large  and  small  plat  covering  this  information.  In  any  event, 
the  “1850  Jocelyn  & Purcel”  should  be  deleted,  as  they  had  no  connection  wdth  ABN 
Co.  at  all. 
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Page  32.  (“In  1848  the  firm  purchased  a half-interest  in  the  New  England  Bank  Note 
Company,  a Boston  company  which  had  been  in  existence  since  i8jj  and  had  grown 
to  become  one  of  the  principal  makers  of  bank  notes.  \^Colonel  Asa  Law,  who  was 
connected  with  this  company  in  i8jj,  sixty-three  years  later,  in  i8g6,  was  still  as- 
sociated with  American  Bank  Note  Company!^  The  other  half-owner  of  the  New 
England  company  ivas  Isaac  Carey,  its  manager.” ) 

The  matter  of  Col.  Asa  Law  and  his  early  connection  with  the  New  England  Bank 
Note  Co.  is  not  all  clear.  Likewise  there  is  no  record  of  the  N.E.B.N.  being  in  Boston 
before  1837.  The  first  shipments  of  paper  to  “Nathaniel  Perkins,  Agent”  is  1837.  There 
is  no  listing  of  the  N.E.B.N.  Co.  in  Boston  directories  until  1837.  In  all  instances  from 
1847  to  1855,  Asa  Law  is  listed  “Rear  of  204  Washington  St.,  Alachinist,”  whereas  the 
N.E.B.N.  Co.  is  listed  “204  Washington  St.”  and  continues  there  until  1858.  Isaac  Cary 
owned  the  remaining  half-interest  in  N.E.B.N.  Co.  from  1847  to  1858,  after  the  first 
half  had  been  sold  to  Rawdon,  Wright,  Hatch  & Edson  in  1848.  Just  where  Asa  Law 
fits  into  this  picture  of  ownership  until  1896  I do  not  know. 

Page  34.  (“The  name  adopted  for  the  Association,  'American  Bank  Note  Company,’ 
was  well  chosen  but  not  original.  It  had  been  used  in  1854  by  Jocelyn,  Draper, 
If  elsh  ^ Co.  in  addition  to  their  regular  name,  with  the  thought  that  it  could  one 
day  be  used  by  a bank  note  printing  institution.” ) 

Delete  the  entire  paragraph  and  add: 

T he  name  adopted  for  the  Association,  “American  Bank  Note  Company”,  was  well 
chosen  but  not  original.  It  was  first  used  in  1854  1*7  Jocelyn,  Draper,  Welsh  & Co. 
of  New  York  (the  New  York  office  of  Draper,  Welsh  & Co.  of  Philadelphia)  after 
Jocelyn  joined  them.  They  used  it  in  addition  to  their  partnership  name. 

Page  34.  (“Nathaniel  Jocelyn,  Aloseley  Dan  forth  and  Tracy  Edson.  . . .”) 

Insert  the  initial  “R.”  in  “Tracy  Edson.” 

Pago  35.  (“The  Danforth  firm  entered  the  Association  as  'Danforth  Perkins  ^ Co.,’ 
rather  than  as  ‘Danforth,  Wright  Co,’  because  some  of  the  partners  elected  not 
to  go  into  the  new  instiution.  . . .”) 


Insert  after  “institution” 


the  words  “and  in  1859  formed  the  National  Bank  Note  Co. 


Page  39.  (“In  the  spring  of  i8^g  another  bank  note  firm  joined  the  Association.  This 
was  Edmonds,  Jones  ^ Smillie,  of  New  York,  a young  firm  which  had  been  started 
there  in  18^8.”) 


Many  other  published  references  have  presumed  that  “Edmonds”  of  this  concern 
was  Francis  W.  Edmonds,  who  in  1861  became  secretary  of  ABN  Co.  Francis  W.  was 
never  an  engraver  and  the  “Edmonds”  of  this  concern  was  either  Charles  or  William. 
Here  again  is  need  for  further  research  on  this  short-lived  partnership. 

Page  47.  (IV oodcut  illustration  entitled  “A  contemporary  view  of  the  printing  depart- 
ment of  the  Company  in  the  Alerchants’  Exchange  building.” ) 


Here  it  might  be  interesting  to  note  that  A.  H.  Jocelyn,  the  engraver  of  this  woodcut 
of  the  Merchants’  Exchange  building,  was  the  nephew  of  Nathaniel  Jocelyn.  He  had 
no  connection  with  the  ABN  Co.  (See  EPJ,  Vol.  5,  No.  4,  Whole  No.  20,  page  216, 
“The  Jocelyn  Engravers,”  by  FWR.) 

Page  49.  (“The  centennial  of  Robert  Scot’s  entry  into  bank  note  engraving.  . . .”) 


What  bank  notes? 


Page  52.  (“In  1884  an  employee  of  American  Bank  Note  Company  named  J.  fV. 
McClure  completed  fifty  years  of  service  that  had  begun  in  i8^^4.”) 
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I have  been  unable  to  locate  any  J.  W.  McClure  who  was  connected  with  any  of 
the  antecedent  firms  before  1858.  Could  this  have  been  a James  McCune  who  did 
contract  work  for  Rawdon,  Wright,  Hatch  & Edson?  If  this  name  could  be  changed 
to  Asa  Law,  it  would  have  some  meaning. 

Page  52.  (“The  paper  story  goes  hack  to  long  before  i8gi — it  goes  back  to  iSoi,  soon 
after  Robert  Scot  started  engraving  hank  notes,  because  Crane  Co.,  Inc.,  world- 
renowned  paper  manufacturers  in  Dalton,  ]\Iass.,  began  business  in  that  year.”) 

Here  again  is  the  mention  of  Robert  Scot  engraving  bank  notes.  What  bank  notes? 
While  it  could  be  entirely  possible  that  Crane  Co.  furnished  some  paper  to  Robert  Scot 
after  i8oi,  and  they  have  that  record,  it  was  not  for  bank  notes.  If  we  had  records 
of  paper  shipment  before  i8oi,  that  would  be  a different  matter. 


The  1869  Issue  Atlanta  Trial  Color  Proofs 


A QUESTION  OF  SHEET  SIZE 


lALOGUES  by  mail  between  Harold  Van  Buskirk  and  J.  C.  M.  Cryer  regarding 
the  sheet  size  of  the  1869  Atlantas  together  with  Falk  Finkelburg’s  comments 
are  worth  repeating  here  for  the  benefit  of  all. 


In  a letter  of  inquiry  to  Mr.  Van  Buskirk,  Mr.  Cryer  wrote: 

“I  have  studied  everything  I can  get  my  hands  on  about  the  1869  issue,  with  parti- 
cular emphasis  on  the  proofs,  essays  and  especially  the  Atlanta  trial  color  proofs.  A 
lot  of  the  information  on  the  stamps,  the  stamp  designs,  and  the  re-issues  exists,  but 
as  far  as  the  Atlanta  trial  color  proofs,  the  only  reference  aside  from  the  listing  in 
Scott’s  Specialized  Catalogue,  is  a small  paragraph  in  Volume  III  of  Brookman’s  United 
States  Postage  Stamps  of  the  igth  Century,  and  this  one  paragraph  leaves  lots  of 
unanswered  questions. 


“The  paragraph  does  indicate  that  one  pane  of  each  value  was  printed  in  each 
color,  but  it  is  hard  to  determine  exactly  what  size  pane  they  are  talking  about.  Scott’s 
catalogue  says  that  the  low  values  were  printed  from  plates  of  300  subjects  divided 
into  two  panes  of  150  each,  while  the  high  values  were  printed  from  lOO-subject  plates. 
It  appears  that  the  re-issues  may  have  been  printed  from  the  same  plates,  but  a note 

indicates  that  a new  plate  of  150  subjects  was  prepared  for  the  ic  and  a new  frame 

for  the  15c.  Since  the  re-issues  were  printed  years  after  the  original,  I would  assume 
that  if  the  same  plates  were  used  they  would  be  re-issue  plates,  but  again  I am  not 
certain  that  new  plates  may  not  have  been  prepared  from  the  original  die  and  if  new 
plates  were  indeed  prepared,  they  would  have  been  of  different  size  from  the  original, 
so  we  still  are  not  positive  whether  150  of  some  of  the  values  and  lOO  of  other  values 
were  printed. 

“Also,  I had  assumed  that  since  the  only  difference  between  the  original  stamps  and 
the  re-issues  was  the  type  of  paper  used  that  either  the  original  plates  were  used  or 
the  original  die  used  to  prepare  new  plates.  However,  this  theory  was  torn  apart  by 

the  fact  that  a new  frame  plate  was  made  for  the  15c  value  of  the  re-issue  and  it 

was  different  from  the  Type  II  of  the  regular  issue  and  therefore,  could  not  have 
been  from  the  original  die  unless  the  die  itself  had  been  altered.  From  the  Scott 
numbering,  it  would  appear  that  the  Atlanta  proofs  were  made  from  the  re-issue  plates, 
which  were  the  same  as  the  regular  issue  plates,  except  in  the  case  of  the  ic  and  15c 
frame. 


(Continued  on  Page  43) 
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Thirtieth  Amiiiiial  Meeting  of 
The  Essay<^Proof  Society,  1973 

I^resident  Jackson  called  the  meeting  to  order  at  8 :oo  P.M.  September  12,  1973,  at  the  Collectors 
Club,  New  York,  N.  Y.  At  his  direction  the  Secretary  read  the  Call  for  the  Meeting. 

After  a few  opening  words  the  President  appointed  a Credentials  Committee,  whereupon  the  meeting 
was  declared  open  for  business. 

The  Secretary  was  directed  to  read  the  minutes  of  the  1972  meeting.  Upon  motion  duly  made 
and  carried,  these  minutes  were  accepted  as  reported  in  The  Essay-Proof  Jourx.al,  Whole  No.  116, 
page  175. 

The  President  appointed  a Nominating  Committee,  Rudolf  Wunderlich,  Chairman,  to  nominate  candi- 
dates for  the  expired  terms  on  the  Board  of  Directors. 

The  reports  of  various  Committees  were  read.  Upon  motion  duly  made  and  carried,  these  were 
accepted  with  thanks. 

The  Nominating  Committee  presented  the  following  slate  for  the  term  expiring  June  30,  1976: 
G.  E.  Jackson,  F.  Finkelburg,  A'.  G.  Greene  and  T.  F.  Alorris. 

After  asking  if  there  were  any  further  nominations  from  the  floor  and  having  heard  none,  the  Presi- 
dent declared  the  nominations  closed.  On  motion  duly  made  and  carried,  the  Secretary  was  directed  to 
cast  a single  ballot  for  the  nominees.  Thereupon  they  were  declared  elected  to  the  Hoard  of  Directors 
for  the  term  expiring  June  30,  1976. 

The  meeting  was  then  opened  for  new  business.  Again  this  year  there  \Aas  a serious  discussion  about 
the  lack  of  suitable  articles  for  our  Journal.  It  is  hoped  this  discussion  will  result  in  correcting  this 
problem. 

Some  very  interesting  essays  and  proofs  were  displayed  and  discussed,  which  will  be  reported  in 
our  Journal. 

Kenneth  Mi  NUSE,  Secretary 

Report  of  the  President 

June  30th  marked  the  end  of  another  year  for  The  Essay-Proof  Society,  a good  year,  I believe. 
The  growth,  while  not  sensational,  is  rewarding.  Rather  than  striving  for  just  a large  membership, 
it  is  my  wish  to  attract  those  collectors  who  have  a genuine  interest  in  the  historical  background  of 
stamps  and  paper  money.  Through  this  Society  that  interest  can  be  stimulated  and  nourished. 

Why  not  share  your  discoveries  and  information  with  us  through  an  article  in  The  Essay-Proof 
Journal?  If  you  have  knowledge  of  a subject  appropriate  for  the  Journal,  write  our  Editor,  Miss 
Mueller,  for  her  approval  and  help. 

I feel  I must  mention  some  individuals  who  have  been  of  outstanding  service  to  the  Society: 
Ken  Minuse,  Secretary;  Rae  Ehrenberg,  Treasurer;  Barbara  Mueller,  Editor;  Mr.  John  Pope,  Attorney 
Tom  Morris,  Falk  Finkelburg,  Robert  Stone,  Rudy  Wunderlich  and  Ernest  Wilkens. 

As  for  myself,  I feel  it  a privilege  to  be  associated  with  such  fine,  knowledgeable  and  dedicated 
people. 

Glenn  E.  Jackson,  President 

Report  of  the  Secretary 

It  is  disappointing  that  our  membership  is  growing  so  slowly.  As  of  the  date  of  this  report  we 

have  329  paid  members  and  29  non-member  subscribers,  which  is  only  a gain  of  four  members  and 

three  non-member  subscribers. 

We  have  the  following  members  to  thank  for  the  increase  in  our  membership: 

Falk  Finkelburg  2 C.  Everett  Lancaster  ...  i 

Barbara  Mueller  2 Secretary  27 

Vincent  G.  Greene  i 

It  should  be  noted  that  the  greater  number  reported  by  the  Secretary  are  the  result  of  unsolicited 
inquiries. 

It  is  hard  to  understand  the  small  attendance  at  our  regular  monthly  meetings  held  at  the  Collectors 
Club.  There  is  always  so  much  \\  onderful  material  shown,  explained  and  discussed  at  each  meeting  that 
whose  who  do  attend  keep  adding  to  their  knowledge  of  our  field  of  collecting. 

As  reflected  on  our  Balance  Sheet,  the  sale  of  back  issues  of  our  Journal  fell  ofl  this  past  year. 

The  cause  of  this  is  that  many  orders  could  not  be  filled  as  our  stock  is  rapidly  diminishing.  It  is 

almost  impossible  to  assemble  a complete  set.  However,  we  do  have  one  set  for  sale.  .Anyone  interested 
should  contact  the  Secretary  for  details. 

The  sale  of  our  catalog,  The  Essays  and  Proofs  of  British  North  .America,  is  progressing 
satisfactorily.  There  are  now  less  than  100  copies  for  sale,  from  an  original  printing  of  1,000.  .Anyone 
wanting  a copy  of  this  valuable  book  should  get  in  touch  with  the  Secretary  at  once. 
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At  this  time,  the  Secretary  wishes  to  again  express  his  appreciation  to  Ernest  C.  Wilkens  for 
the  help  he  has  given  and  is  continuing  to  give  me  in  carrying  out  my  many  duties,  some  of  which  would 
have  been  neglected  but  for  him.  Appreciation  also  should  be  expressed  to  Barbara  Mueller  for  the  finr 
JouRNAi.  she  has  gotten  out  and  all  the  publicity  she  gets  in  the  philatelic  press  for  our  Society. 

Kenneth  Minuse,  Secretary 


Report  of  tlic  Treasurer 


Balance 


Current  Funds: 

Cash  in  Banks 

First  National  City  Bank  of  N.  Y. 
New  York  Bank  for  Savings  


Sheet  June  30,  1973 


$ 637.74 

3,000.00  $3,637.74 


Fund — for  the  publication  of  handbook  for  U.  S.  Essays  and  Proofs.  Donation  of  Rudolf 
G.  Wunderlich  on  deposit  in  Chase  Manhattan  Bank,  N.  A.  


715-30 


Total  Assets  $4,353.04 

Surplus:  $4,353.04 


Total  Surplus 


Statement  of  Operations 
For  the  Year  ended  June  30,  1973 


Income : 

Membership  Dues  (1972-1973) 
Membership  Dues  (1973-1974) 

Subscriptions  

Advertising  

Contributions  

Sale  of  Journals  (Back  numbers) 

Interest  on  Bank  Deposits  

BNA  Catalogue  Sales  

Miscellaneous  


$4,353-04 


$3,107.50 

90.00 

320.00 
460.09 

330.00 

455-15 

154.08 

144.41 

28.50 


Total  Income  $5,089.73 

Expenses: 

Printing  $3,596.67 

Photo-engraving  430.55 

Editor  600.00 

Postage  249.49 

BNA  Catalogue  Expense  64.83 

Convention  Expense  & Miscellaneous  188.17 

Handbook  Expenses — U.S.A.  Essays  & Proofs  284.70 


Total  Expense 


$5,414.41 


Lo  ss  from  Operations  . 

Statement  of  Cash  Receipts  & Disbursements 
For  the  year  ended  June  30,  1973 

Current  Funds: 

Cash  on  Deposit — July  i,  1972  

Cash  on  Deposit — July  i,  1972  (Handbook  Fund)  

Receipts  during  the  Current  Year  


$ 324-68 


$3,677-72 

1,000.00 

5,089-73 


Disbursements  (as  per  Statement  of  Operations) 


$9,767-45 

5,414.41 


Cash  on  Deposit — June  30,  1973 


$4,353-04 


Report  of  tlie  Anditiiig  Committee 

The  Auditing  Committee  has  examined  the  books  and  records  of  The  Essay-Proof  Society,  Inc.  for 
the  year  ended  June  30,  1973,  and  finds  them,  in  our  opinion,  correctly  maintained. 

The  Cash  Account  has  been  checked  and  reconciled,  and  the  disbursements  were  found  to  be 
satisfactorily  supported  by  vouchers. 

In  aur  opinion,  the  Treasurer’s  Report  is  correctly  prepared  and  is  an  accurate  statement  of  the 
affairs  of  the  Society  as  at  said  June  30,  1973,  and  of  its  operations  for  the  period  then  ended. 

.Alberp  H.  Higgins,  Chairman 
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We  again  express  our  gratitude  for  the  continued  contributions  from  loyal  members  who  over  the 
years  have  helped  to  keep  our  Society  in  a healthy  financial  condition: 


Albert  P.  Bantham  

Adrien  Boutrelle  

C.  T.  Bush  

Fred  Caposella  

Robert  R.  Cook  

L.  A.  D avenport  

Falk  Finkelburg  

Erwin  N.  Griswold 

Julian  F.  Gros  

Robert  K.  Holton  

Philip  Little,  Jr.  

Ethel  B.  McCoy  

Walter  A.  Mclntire  - 
Jack  Molesworth,  Inc. 
Thomas  F.  Morris  


$ 10.00 
5.00 
5.00 
5.00 
5.00 

10.00 
5.00 

15.00 

1 0.00 
5.00 
5.00 
5.00 

10.00 

1 5.00 

10.00 


Barbara  Mueller  $ 5.00 

J.  Roy  Pennell,  Jr.  15.00 

Dr.  Joseph  F.  Rorke  5.00 

C.  Dewar  Simons  5.00 

Romeo  Routhier  10.00 

Rudolf  G.  Wunderlich  100.00 

Col.  Robert  H.  Pratt  5.00 

Fred  P.  Scheuren  15.00 

Vincent  G.  Greene  5-00 

Lynne  Warm  5.00 

Harvey  R.  Warm  5.00 

Dr.  Howard  B.  Goldsmith  5.00 

Austin  M.  Sheheen  10.00 

L.  Gerald  Firth  15.00 

Clinton  A.  \"anderbilt  5.00 


$330.00 


Contributions  to  The  Essay-Proof  Society  are  tax  deductible  as  provided  in  Section  17  170  of  the  Internal 
Revenue  Code.  Bequests,  legacies,  devises,  or  gifts  are  deductible  for  Federal  estate  and  gift  purposes  under 
Sections  2055,  2106  and  2522  of  the  Code, 

Meport  of  the  Fimsuice  Committee 

In  considering  all  factors,  the  Finance  Committee  views  the  result  of  operations  of  the  Society  during 
the  year  1972-1973  as  satisfactory. 

Income  from  the  sale  of  back  issues  of  our  Journal  was  below  that  of  previous  years.  This  was 
due  to  the  fact  we  were  unable  to  fill  many  orders  because  our  stock  of  excess  Journals  is  rapidly 
diminishing  in  certain  issues.  Also  the  cost  of  photo-engaving  was  considerable.  This  offset  our  income 
to  the  extent  of  $324.68,  of  which  $284.70  was  attributable  to  pre-publication  costs  of  a handbook,  making 
our  loss  from  operations  $39.98. 

Looking  ahead  to  the  coming  year  there  will  be  heavy  expenses  for  photo-engraving  for  articles 
which  are  now'  planned.  Income  from  membership  will  not  offset  certain  operating  expenses,  so 
we  must  find  some  other  source  of  income. 

May  the  Committee  point  out  that  it  may  be  necessary  to  make  a call  upon  the  membership  for 
additional  money  in  the  form  of  contributions  (which  are  tax  deductible).  As  the  year  progresses,  we 
will  know  better  what  our  financial  situation  will  be. 

Tho.mas  F.  IMorris,  Chairman 


Report  of  tlie  Editor 


On  the  whole  1972-73  has  been  a more  satisfactory  year  from  my  standpoint,  and  1 hope  from  that 
of  the  membership,  than  the  preceding  period.  Mr.  Morris’  efforts  to  generate  more  manuscripts  met 
w'ith  success  and  resulted  in  the  development  of  new  authors.  It  also  resulted  in  the  still-continuing 
discussion  of  essay-proof  terminology.  The  initial  article  by  Dr.  Christian  in  1972  and  succeeding  ones  by 
Messrs.  Cooper,  Rustad  and  Stone  are  soon  to  be  followed  be  another  by  Dr.  Howard  Friedman.  In 
view  of  this  renewal  of  interest  in  obviously  outdated  and  provincial  terminology  that  leads  to  poor 
description  and  even  outright  fraud  in  commercial  dealings,  1 strongly  suggest  that  a committee  be 
appointed  to  study  the  situation  and  promulgate  new'  standard  definitions  which  will  have  the  imprimatur 
of  The  Essay-Proof  Society. 


The  past  year  has  seen  the  publication  of  many  fine  numismatic  articles,  plus  renewed  interest  in 
U.  S.  proofs  as  evidenced  by  Dr.  Friedman’s  studies.  Especiolly  significant  is  the  start  of  Falk  Finkelburg’s 
revision  of  Brazer’s  “Historical  Catalog  of  U.  S.  Stamp  Essays  and  Proofs,’’  which  should  prove  to 
be  a standard  reference.  Also  welcome  is  the  continuing  series  on  the  origins  of  the  1890  designs  by 
George  and  Eleanor  Karl.  Of  course,  our  “old  standbys”  have  come  through  as  usual,  but  the  need  still 
exists  for  a continuing  flow  of  both  philatelic  and  numismatic  articles. 


.My  press  releases  have  been  given  generous  space  in  the  commercial  philatelic  press,  while  Coin  ff'orld 
has  gone  all  out  to  review  every  issue  in  depth.  To  all  concerned  we  are  deeply  indebted. 


I am  also  pleased  to  report  that  an  outstanding  young  businessman 
Gilmore  of  Milwaukee,  has  volunteered  to  assist  with  publicity.  He 
and  has  already  assumed  responsibility  for  our  awards  program,  which 


and  proof  enthusiast,  Mr.  James 
has  been  added  to  the  committee 
is  becoming  better  known,  slowly 


but  surely. 


I urge  any  other  member  who  feels  he  or  she  can  work  in  our 
write  to  me  so  we  can  work  out  a mutually  satisfactory  arrangement. 


publication  and  publicity  fields  to 
Mrs.  Lvnne  Warm,  since  moving 
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back  to  New  \'ork,  has  rendered  valuable  service  as  my  “New  York  correspondent,”  for  instance,  and 
Ernest  W'ilkens  continues  to  be  a dependable  assistant. 

Einally,  this  past  August  I had  the  opportunity  to  meet  with  Dr.  Jackson  at  the  American 
Numismatic  Association  in  Boston.  We  had  a very  fruitful  work  session  which  should  result  in 
continued  improvement  of  the  Journal. 

Barbara  R.  Muki.i.kr,  Editor 


Secretary’s  Report 

By  Kenneth  Minuse,  Secretary 
1236  CJrand  Concourse,  Bronx,  NY  10456 

Members  Admitted 


1303 

Czaplicki,  Roland 

131 1 

Cryer,  J.  C. 

1304 

Byne,  Richard  H. 

1312 

Peyton,  Dr.  John  C. 

no? 

Stanton,  Major  Thomas  E. 

1313 

Harden,  Major  Monroe 

1306 

Rhodes,  Sidney 

1314 

Kuttner,  William  R. 

1307 

Reeves,  Edgar  L. 

1315 

Yollis,  Irv. 

1308 

Buckwalter,  Lawrence 

1316 

Simmonds,  W.  E. 

1309 

1310 

Buchshayew,  Dr.  C. 

Nathans,  Dr.  Sydney 

1317 

Shumsky,  Allison  D. 

Applications  Received 

1318  Zinman,  Michael,  Box  104,  Ardsley,  N.  Y.  10502  (U.  S.  Tax-Paid)  by  Kenneth  Minuse 

1319  Patterson,  William,  iiiiC  34th  Street,  N.  W.,  Washington,  D.  C.  20007  (Newfoundland) 

by  Kenneth  Minuse 

1320  Maurer,  Capt.  Richard  C.,  Box  492,  MAAG.  Ethiopia,  A.F.G.,  A.P.O.  N.  Y.  09319  (Topicals 

& German  Colonies)  by  Kenneth  Minuse 

1321  Dodge,  John  A,  1230  N.  Coleman  Road,  Ruswell,  Ga.  30075  (United  States)  by  Kenneth 

Minuse 

1322  Cox,  Keeler,  Nubes  530,  Mexico  20  D.  F.,  Mexico  (U.  S.  plate  proofs)  by  Kenneth  Minuse 

1323  Haller,  Donald  E,  Jr.,  Box  363,  McLean,  Va.  22101  (U.  S.)  by  Kenneth  Minuse 

1324  Bruyer,  Nicholas  J.,  1503  West  5th  Street,  Irving,  Texas  75060  (Banknote  vignettes  & 

Postal  Notes)  by  Barbara  R.  Mueller 

1325  Ferreri,  C.  John,  P.  O.  Box  33,  Storrs,  Conn.  06268  (Obsolete  bank  notes)  by  George  Wait 

1326  Crane,  Kenneth  F.,  P.  O.  Bo.x  816,  San  Carlos,  Calif.  94070  (U.  S.  Postcards)  by  Kenneth 

Minuse 

1327  Williams,  W,  A.,  3503  Bob  Billa,  San  Antonio,  Texas  78223  (All  U.  S.  & U.  S.  Adm. 

areas)  by  Dr.  Howard  S.  Friedman 

1328  Gahl,  Norman,  San  Mario  19-21,  Barcelona  6,  Spain,  (Philatelic  Literature  & U.  S.)  by 

Kenneth  Minuse 

1329  Bird,  James  C.,  4910  Casa  Oro,  San  Antonio,  Texas,  78233  (Dealer,  The  Stamp  Mart,  Inc.) 

by  Dr.  Howard  S.  Friedman 

Change  of  Address 

1302  Frye,  Joe  F.,  change  P.  O.  Box  to  11425 

1312  Peyton,  Dr.  John  C.,  to  3S98  Oakley,  Memphis,  Tenn.  38111 

C50  Arbib,  Joseph  A.,  change  house  number  to  3601 

1285  Bennett,  L.  F.,  change  P.  O.  Box  to  627 

Resignations 

1265  Guntermann,  Karl 

Enumeration  of  Membership 

.Members  reported  in  Journ.al  No.  120  327 


Gains  15 

Losses  T 

Net  membership  in  this  Journal  No.  121  341 


Applications  pending  12 

Non-member  subscribers  — - 30 
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Meport  of  Society  Momtlily  Meetings 

By  Ernest  Wilkens 

Meeting  of  March  14,  1973 

Present  were  Mrs.  Ehrenberg;  Messrs.  Bagby,  Boutrelle,  Essner,  Flnkelburg, 

Gottlieb,  Gros,  Jackson,  Minuse,  Morris,  Stone  and  Wilkens.  Our  guest  was  Mrs. 
Finkelburg. 

Thomas  F.  Morris  showed  the  original  model  for  the  “Two  Cents”  issue  of 

1908  consisting  of  the  photograph  of  the  Houdon  bust  of  Washington  surrounded  by 
frame  and  lettering  in  pen  and  wash  as  designed  by  Charles  A.  Huston,  6 by  8 inch 

card.  Also  shown  was  a large  die  proof  of  the  1938  30-cent  stamp  engraved  by 

James  R.  Lowe,  and  said  to  be  the  only  one  not  in  Government  hands.  Mr.  Morris 
completed  his  small  but  select  display  wuth  a $20  U.  S.  Bond,  the  3%  Loan  of  1898, 
with  all  coupons  attached.  The  design  was  the  work  of  Thomas  F.  Morris,  Sr. 

Mark  Essner  exhibited  the  original  sketch  for  the  American  Bank  Note  Company 
trade  mark:  eagle’s  head  to  left,  seven  stars  above  (for  the  seven  component  companies 
of  the  ABNCo.)  and  the  dates  1795-1879  below  (for  the  dates  from  the  formation  of 
the  earliest  predecessor  to  the  last  merger).  Mr.  Essner  then  showed  a number  of 
large  die  proofs  of  vignettes  with  various  subjects  engraved  by  the  major  bank  note 
engraving  firms  between  1840  and  1890.  Almost  all  of  these  were  remarkable  for  the 
fact  that  the  designs  could  not  be  placed  with  any  bank  note  or  other  security  known 
to  those  present. 

Falk  Finkelburg  continued  his  display  of  the  essays  and  proofs  of  the  U.S.  1869 
Issue;  on  this  occasion,  the  90-cent  denomination.  He  began  with  trial  color  proofs 
of  the  frame,  showing  eight  different  singles  and  blocks,  and  continued  with  models 
for  the  frame  and  vignette.  Mr.  Finkelburg  displayed  a large  die  trial  color  proof  in 
black  of  the  essay  using  the  Trumbull  portrait  of  Washington  as  engraved  by  Ives  for 
the  1851-60  Issue,  and  plate  proofs  of  this  essay  with  frames  in  trial  colors.  Plate 
proofs  on  India  and  card  of  the  issued  stamp  were  exhibited.  The  card  proofs  were 
in  various  shades  of  carmine.  Also  shown  was  the  striking  set  of  Atlanta  trial  proofs. 
A hybrid  large  die  proof  concluded  this  beautiful  display. 

Dr.  Glenn  Jackson  show^ed  three  uses  of  a Continental  Bank  Note  Co.  vignette  of 
Indians  attacking  a wagon  train;  the  full  vignette  on  a $3  note  of  the  Kansas  State 
Savings  Bank  of  Wyandotte,  Kansas;  part  of  the  vignette  on  the  8-ounce  i6c  Class 
tobacco  stamp  of  1868;  and  the  full  vignette  used  on  a $i  note  of  the  Bank  of  Nashville. 
Then  Dr.  Jackson  displayed  a gift  book  produced  by  the  Bureau  of  Engraving  and 
Printing  in  1876.  The  book  was  unusual  both  by  reason  of  its  large  size  (10  by  14 
in.)  and  for  the  inclusion  of  samples  of  lettering,  lathework  and  specimens  of  checks. 

Robert  G.  Stone  concluded  our  very  full  evening  by  exhibiting  his  collection  of  essays 
and  proofs  of  French  Colonies.  We  had  the  chance  to  see  the  many  wonderful  pieces 
that  have  served  as  illustrations  to  Mr.  Stone’s  series  of  articles  in  The  Essay-Proof 
Journal.  Rather  than  attempt  a brief  summary,  I refer  the  reader  to  this  series  and 
to  the  description  he  has  given  In  E-PJ  No.  119,  pages  133-136. 

Meeting  of  April  ii,  1973 

Present  were  Mrs.  Ehrenberg,  Mrs.  Warm;  Messrs.  Bagby,  Boutrelle,  Essner, 
Finkelburg,  Higgins,  Jackson  and  Wilkens.  Our  guests  were  Mrs.  Finkelburg  and  Mr. 
Norman  Seastedt. 

Daniel  Bagby  showed  material  associated  with  the  first  issue  of  U.S.  postage  stamps 
beginning  with  the  two  vignettes  and  a banknote  engraved  by  Rawdon,  Wright,  Hatch 
& Fidson.  Mr.  Bagby  showed  the  issued  stamps,  used — the  5c  In  a nice  bottom-left  sheet 
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margin  copy.  Blocks  of  four  of  the  1875  reproductions,  plate  on  India,  were  shown. 
As  these  were  printed  to  honor  the  Centennial  Exposition  of  1876,  Mr.  Bagby  also 
displayed  a set  of  lithographed  scenes  of  that  celebration. 

Falk  F inkelburg  exhibited  the  essays  and  proofs  of  the  12-cent  1869  Issue.  The 
central  design  of  the  steamship  “Adriatic”  was  shown  in  its  larger  size  as  a die  proof 
and  in  stamp-size  as  used  on  Peruvian  postage  due  stamps.  I'hen  Mr.  Finkelburg 
showed  the  lithographed  and  typographed  essays  using  the  design,  and  the  small  numeral 
essay.  T his  last  was  shown  in  a remarkable  variety  of  trial  color  large  die  proofs  and 
blocks  of  plate  proofs.  The  issued  design  was  displayed  as  a large  die  proof,  as  the 
Panama-Pacific  proof,  and  as  plate  proofs  on  India  and  card.  This  beautiful  material 
was  mounted  on  pages  In  a very  effective  manner. 

M ark  Essner  showed  two  interesting  pieces.  The  first  was  a sample  check  with 
imprinted  sample  revenue  stamp  that  appeared  to  have  been  used  in  1872,  avoiding 
the  2c  tax.  The  second  was  a partly  completed  proof  of  the  1909  Alaska-Yukon  issue. 

Lynne  If  arm  showed  the  1899  overprints  for  Porto  Rico  with  the  additional  over- 
print “Specimen.” 

Dr.  Glenn  Jackson  displayed  two  sizes  of  Heath’s  counterfeit  detectors,  the  “pocket 
size”  and  the  “counting  house”  editions.  As  an  example  of  his  effort  to  track  down 
the  uses  to  which  various  engraved  vignettes  were  put.  Dr.  Jackson  showed  a receipt, 
dated  May  7,  1868,  for  a one-dollar  subscription  to  the  Lincoln  Monument.  This 
document,  printed  by  the  Bureau,  bears  a portrait  of  Lincoln  and  a vignette  “Union 
sacrificing  at  altar.”  A matching  proof  was  also  shown. 

Meeting  of  IVIay  10,  1973 

Present  were  Mrs.  Ehrenberg;  Messrs.  Bagby,  Boutrelle,  Essner,  Finkelburg,  Gros, 
Holton,  Jackson,  Mlnuse,  Morris,  Orzano,  Salkind,  Wilkens  and  Wunderlich.  Our 
guests  were  Mrs.  Finkelburg  and  Messrs.  CostI  and  Stollnitz. 

John  Orzano  showed  the  exhibit,  “The  Making  of  a French  Stamp,”  that  won  him 
an  E-PS  certificate  at  San  Jose  in  February,  1973.  The  display  took  us  step  by  step  from 
design,  through  color  control  proofs  and  printers’  inspection  proofs  (with  control  punch- 
outs),  to  trial  color  profs  and  the  issued  stamp. 

Rudolph  ff  underlich  displayed  a remarkable  collection  of  essays  and  proofs  of  the 
1893  Columbian  issue  and  the  1898  Trans-Mississippi  issue.  Although  this  exhibit  has 
been  well  described  by  Mr.  Wunderlich  in  E-PJ  No.  119,  page  139,  it  must  be  further 
mentioned  that  his  display  was  arranged  so  that  the  diversity  and  scope  of  the  work  of 
each  issue’s  designers  and  engravers  was  made  apparent  to  the  viewer. 

Meeting  of  September  12,  1973 

Present  were:  Mrs.  Ehrenberg,  Mrs.  McCoy,  Mrs.  Warm;  Messrs.  Andonian, 
Bagby,  Essner,  Gros,  Jackson,  Minuse,  Morris,  Warm,  Wilkens  and  Wunderlich.  Our 
guest  was  Mr.  Irving  Yollis. 

Irving  Yollis  showed  a collection  of  U.S.  proofs  mounted  in  a quite  un-traditional 
manner.  The  1893  Columbian  Issue  of  card  proofs  was  mounted  on  specially  made  sheets; 
each  proof  was  mounted  on  a card  that  matched  the  color  of  the  stamp.  Mr.  Yollis 
also  showed  the  1869  Issue  and  the  1875  5c  Taylor  specially  mounted.  It  was  generally 
thought  that  the  display  effectively  brought  out  the  colors  of  the  proofs  and  focused 
attention  on  the  fineness  of  the  engraving. 

f'ahan  Andonian  exhibited  the  essays  and  proofs  of  Egypt,  Including  photographs 
from  his  collection.  Some  of  the  material  and  much  of  the  resulting  increase  in  interest 
in  this  field  came  from  the  1954  sale  of  the  Palace  Collection  formed  by  Kings  Fuad 
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and  P arouk.  Mr.  Andonian  displayed  essays  and  proofs  of  many  periods  of  Egyptian 
philately — from  the  Qur’anicly  correct  geometric  patterns  for  the  1866  stamps,  through 
various  lithographed  and  typographed  stamps  that  were  more  “Egyptian”  in  design,  to 
trials  for  the  1923  King  Fuad  portrait  issue.  This  last  was  one  of  Harrison  & Sons’ 
earliest  experiments  in  photogravure  printing.  Later  issues  were  shown  in  Royal  im- 
perforate printings. 

Rudolph  JVunderlich  displayed  the  National  Bank  Note  Company  essays  of  the  i86o’s. 
Much  of  the  experimental  work  involved  the  grilling  of  the  stamps,  a process  patented 
by  Charles  A.  Steel  on  October  27,  1867.  Grills  in  the  shape  of  medallions,  numerals, 
medallions  with  numerals,  the  “music  box,”  and  other  essays  using  a grill  were  shown. 
Mr.  Wunderlich  also  displayed  examples  of  the  grill  on  issued  stamps.  Other  experiments 
using  lithography  and  relief  printing  by  the  NBNCo.  were  shown  in  profusion.  Security 
under-  and  over-prints,  the  rainbow  essays,  and  various  patented  papers  made  during 
this  period  rounded  out  the  display.  Among  the  overprints  was  a most  unusual  item; 
a miniature  sheet  of  12  (4x3)  of  the  3c  1861  in  a black  trial  color,  partially  covered 
with  a red-orange  overprint  reading  “Viente  Soles.”  Air.  Wunderlich  speculated  that  a 
printing  plate  of  this  small  size  had  been  made  for  the  express  purpose  of  trying  out 
essays.  Only  this  example  seems  to  have  survived  intact. 

Dr.  Glenn  Jackson  showed  souvenirs  distributed  by  the  American  Bank  Note  Co. 
at  the  American  Numismatic  Association  convention  in  Boston  the  month  before.  These 
included  the  Company’s  annual  report  describing  their  operations  and  a booklet  on  the 
detecting  of  counterfeit  securities.  Dr.  Jackson  then  displayed  two  pieces  of  numismatic 
sheet  music,  both  published  in  1863.  One  had  the  title  “How  Are  You  Greenbacks?” 
as  sung  by  Dan  Bryant  of  Bryant’s  Minstrels;  the  other  was  called  “We’re  Coming 
Father  Abram,  One  Hundred  Thousand  Strong.” 


At  the  Chicago  Philatelic  Society’s  87th  annual  exhibition,  September,  1973 — Two 
EPS  writers  on  the  subject  of  the  1861-68  issue  took  top  awards  with  displays  of  that 
specialty:  M^illiam  K.  Herzog  received  the  Grand  Award,  plus  a CPS  gold  medal,  the 
Trans- Alississippi  Philatelic  Society  plaque,  and  an  APS  medal.  Roland  Rustad  took 
the  Reserve  Grand  Award  for  U.  S.  plus  CPS  and  TMPS  gold  medals. 

At  NOPEX  73,  the  New  Orleans  show  held  in  conjunction  with  the  American 
Philatelic  Congress  meeting  in  September,  1973,  a silver  award  went  to  J.  C.  M.  Cryer 
of  Port  Lavaca,  Texas  for  U.  S.  1869  issues.  This  display  also  won  our  EPS  certificate 
for  the  best  entry  combining  essays  and  proofs  with  other  philatelia.  Dr.  Hubert  Skinner 
took  the  Grand  Award  for  New  Orleans  postal  history  1861-65.  Harvey  IV arm  received 
the  AIcCoy  Award  for  the  best  article  in  the  Congress  Book  1973)  with  a study  of  the 
international  postage  stamp  (largely  reply-cards  and  other  stationery). 

At  FLOREX  73,  the  site  of  the  SPA  convention  in  Florida,  our  EPS  certificate 
went  to  Glenn  W . Cowham,  Jr.  for  U.  S.  bank  note  issue  proofs  1870-88.  He  also 
received  a silver  award. 


Ernest  IVilkens,  in  addition  to  his  EPS 
activities,  has  undertaken  the  monumental 
task  of  recording  the  26,500  cards  in  the 
Collectors  Club  Library  Catalog  for 
publication  by  G.  K.  Hall  & Co.  of 
Boston.  4'hey  will  be  reproduced  by 
offset  on  permanent,  durable,  acid-free 
paper  with  approximately  34  overlapping 


cards  per  lox  14  page  in  a book  to  retail 
at  $95.00  before  April  30,  1974,  and  $114 
after  that  date.  This  publishing  event 
marks  a giant  step  forward  in  the  recogni- 
tion of  philately  as  a serious  discipline 
worthy  of  recognition  by  the  academic 
community. 
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An  Analysis  of  the  Sale  of  U.S.  20th 
Century  Die  Proofs  by  The  Philatelic 
Foundation,  Nov.  28,  1973 

By  LYNNE  S.  WARM 


ONE  of  the  joys  of  being  back  in 
New  York  after  bve  years  of  living 
where  almost  all  philatelic  trans- 
actions had  to  be  done  by  mail,  except  for 
occasional  visits  to  the  oasis  of  Raymond 
aiul  Roger  W^eill’s  emporium,  is  being  able 
to  attend  in  person  some  of  the  many  auc- 
tions held  in  Our  Yown  ...  a pleasure 
which  1 have  indulged  in  frequently  these 
past  few  months.  Some  of  the  auctions 
are  pretty  routine  with  just  a handful  of 
bidders,  mostly  agents  and  dealers,  on  the 
door.  Some,  as  the  Siegel  sale  of  the 
h'aulstitch  Postal  History  collection,  play 
to  a full  gallery  of  spirited  bidders  from 
all  over  the  world.  At  the  end  of  the  sale 
you  exchange  a few  pleasantries,  pick  up 
your  lots,  and  that’s  that.  Once  in  a great 
while,  if  it  has  been  an  outstanding  sale, 
the  auctioneer  will  serve  coffee  and  cake 
or  a cocktail  after  the  last  session. 

4'he  Cjreg  iVIanning-conducted  sale  of 
twentieth  century  die  proofs  on  behalf  of 
the  Philatelic  Foundation  was  none  of  the 
above.  Just  as  Greg  Manning  himself 
does  not  fit  into  any  of  the  stereotyped 
categories  of  today’s  under-thirty  group, 
neither  did  this  auction  fit  into  any  of  the 
usual  patterns. 

The  sale  was  held  at  the  Waldorf- 
Astoria  Hotel  in  the  handsomely  dec- 
orated, crystal-chandeliered,  mirrored- 
walled  Conrad  Salon,  As  the  large  crowd 
started  to  arrive,  you  knew’  this  was  to 
be  no  ordinary  auction,  as  they  were 
dressed  as  if  going  to  the  theatre  or  a 
cocktail  party  . . . and  they  were  right  to 
dress  this  way,  for  they  were  to  be  treated 
to  no  little  of  each.  (When  one  dealer 
who  prides  himself  on  the  casualness  of 
his  attire  arrived,  Mr.  Manning  was 
heard  to  say,  “1  must  be  doing  something 
right  for  J to  put  on  a tie  and  jacket.”) 

Almost  as  soon  as  the  deeply-tanned  Sy 
Colby,  who  had  flown  in  from  his  home 


in  Florida  to  cry  the  sale,  banged  his 
gavel,  the  drama  began.  The  i-cent,  3- 
cent  and  5-cent  of  the  Louisiana  Pur- 
chase Exposition  Issue  went  to  the  book 
at  $180.00  each,  but  the  2-cent  Jefferson 
was  knocked  down  to  an  agent  on  the 
floor  at  $450.00  and  the  lO-cent  map  to 
Cambridge-Essex  Stamp  Company  for 
$275.00.  A number  of  the  263  lots  were 
offered  individually,  then  offered  as  a com- 
plete set  providing  the  opening  bid  on  the 
complete  set  was  at  least  one  advance 
higher  than  the  sum  of  the  individual  lots. 
The  Louisiana  Purchase  was  one  of  the 
few’  sets  offered  where  the  individual 
bids  stood  and  the  set  w’as  broken. 

When  offered  as  a complete  set,  the 
opening  bid  of  $670.00  on  the  Jamestow’ii 
Exposition  far  exceeded  the  $390  total  bid 
as  individual  lots.  The  set  was  bid  for 
avidly  and  finally  went  to  a fairly  new’ 
member  of  The  Essay-Proof  Society  for 
$900.00.  Although  for  the  past  few’  years 
collectors  have  been  able  to  buy  proofs  at 
auction  at  relatively  stable  prices,  such 
was  not  to  be  the  case  this  night.  The 
rarity  of  the  collection  offered  coupled 
w’ith  a resurgence  of  interest  in  the  proof 
market  by  knowledgeable  dealers  created 
new’  competition  for  us.  This  was  quite 
evident  w’hen  the  four  small  dies  of  the 
Panama-Pacific  Exposition  went  as  one 
lot  to  Stampazine  at  over-catalogue  for 
$1500.00  and  the  Huguenot-Walloons  to 
Robert  Siegel  at  $750.00,  followed  by  tbe 
Lexington-Concords  to  Stanley  Richmond 
at  $800.00.  Louis  Robbins,  auction  agent, 
purchased  the  Norse-Americans  for  a col- 
lector at  $800.00.  Of  the  six  1926-1928 
commemoratives  offered,  the  2c  Sequi- 
centennial  Exposition  went  to  the  book. 
Battle  of  White  Plains  to  a collector  on 
the  floor,  and  the  other  four  were  sold  to 
Stanley  Richmond,  probably  acting  as 
agent  for  a group  of  Boston  dealers,  and 
to  Robert  Siegel.  All  of  tbe  1 929-193 1 
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commemoratives  except  Pulaski,  which 
went  to  a collector,  were  also  sold  to 
dealers. 

I'here  was  no  interest  shown  in  the 
Washington  Bicentennials  as  individual 
lots  and  they,  too,  were  sold  as  a group  to 
Stampazine  for  $2,900.00.  Cambridge- 
Essex  purchased  the  2-cent  Olympic  Win- 
ter Games  for  $300.00  and  Robert  Siegel, 
the  Arbor  Day  for  $280.00.  Mr.  Siegel 
also  won  the  i-cent  and  3-cent  Century  of 
Progress  dies  at  $575.00.  When  the  Na- 
tional Parks  were  offered  as  individual 
lots,  once  again  there  was  little  interest 
until  they  were  offered  as  a complete  set; 
they  sold  to  the  book  for  $3,200.00,  almost 
full  catalogue.  In  response  to  requests 
from  the  floor,  the  Army-Navy  Issues  were 
offered  as  one  lot  after  the  individual 
bidding  was  completed;  they  were  pur- 
chased by  Mr.  Siegel  for  $2,200.00. 

The  1938  Presidential  Series  was  not 
sold  as  a complete  set,  as  the  bids  on  the 
set  did  not  meet  the  requirement  of  at 
least  one  advance  over  the  total  for  the 
individual  lots  which  had  come  to  $9,340. 
00.  It  is  important,  however,  to  note  that 
the  prices  realized  on  some  of  the  individ- 
ual lots  in  this  group  in  no  way  reflect 
the  actual  market  value  of  these  items, 
but  rather  the  strong  desire  of  two  dif- 
ferent collectors  to  have  certain  unique 
pieces  to  complete  specific  projects  who 
had  the  good  fortune  to  use  the  same 
agent  to  insure  their  getting  them.  Had 
the  bids  not  been  handled  this  way,  the 
series  would  undoubtedly  have  gone  to 
one  of  the  highbidding  dealers.  The  lots 
in  question  are  the  i-cent  Washington, 
2-cent  Adams  and  3-cent  Jefferson,  which 
were  purchased  for  one  collector  at 
$1, coo. 00  each  by  Louis  Robbins,  and  the 
three  top  values  purchased  by  Mr.  Robbins 
for  another  collector  at  $1,375.00.  Another 
gentleman,  who  is  not  really  a collector, 
hut  whose  first  two  names  are  Benjamin 
Franklin,  bought  the  J^-cent  Franklin  for 
obvious  personal  reasons. 

Seven  of  the  eleven  1938-1939  com- 
memoratives went  to  Robert  Siegel  for  a 
total  of  $1,850.00,  three  were  sold  to  the 
book,  and  only  the  Swedish-Finnish  Ter- 
centenary went  to  a collector  on  the  floor. 
Fhere  were  bids  of  only  $150.00  each  on 


the  book  for  the  Famous  Americans  and 
absolutely  no  bidding  on  the  floor  for 
them  until  they  were  offered  as  one  lot 
then  the  fun  began.  Hands  went  up  all 
over  the  room.  When  it  was  over,  the  set 
had  realized  $9,500.00  from  Scott  Pub- 
lishing Company,  who  probably  want  them 
for  their  own  reference  collection. 

The  1940-1945  commemoratives  broke 
down  this  way;  Stampazine  bought  Idaho 
Statehood,  i,  2 and  3-cent  Defense,  3- 
cent  Steamship;  Cambridge-Essex  got 
Pony  Express,  United  Nations  and  Iwo 
Jima;  Robert  Siegel,  the  Pan-American 
Union,  Wyoming  Statehood,  Thirteenth 
Amendment,  Kentucky  Statehood,  Allied 
Nations,  Four  Freedoms,  Philippines  and 
3-cent  Army.  Scott  Publishing  Company 
purchased  the  5-cent  Chinese  resistance;  i, 
2,  and  3-cent  Franklin  D.  Roosevelt  (the 
5-cent  is  not  yet  known  in  a small  die)  ; 
and  3-cent  Navy.  Stanley  Richmond  won 
Vermont  Statehood  and  Win  the  War  for 
his  group,  while  Transcontinental  Railroad 
and  Telegraph  dies  went  to  the  book. 

The  final  lots  of  the  sale,  consisting  of 
Philippine  large  and  small  dies,  were  sold 
quickly.  The  large  dies  went  to  the  book 
at  $1,600.00  and  all  the  small  dies  were 
bought  by  Dealer-Agent  Ezra  Cole  for 
a total  of  $975.00. 

Almost  at  the  moment  Mr.  Colby  said, 
“Thank  you.  Ladies  and  Gentlemen,” 
huge  double  doors  at  the  back  of  the 
room  were  flung  open  revealing  another 
room  into  which  an  attractive  bar  and 
pink  table-clothed  circular  tables  beckoned 
us.  Guests  were  immediately  surrounded 
by  liveried  waiters  asking,  “What  is  your 
pleasure?”  and  serving  beautiful  canapes 
. . . an  unexpected,  but  fitting  climax  for 
so  prestigious  a sale. 

In  a brief  interview  with  Greg 
Manning,  this  young  man  with  a definite 
flare  for  the  dramatic  told  us  the  sale  had 
realized  from  15-20%  above  expectations. 
He  said  there  had  been  a number  of  very 
generous  bitls  on  the  books  from  out-of- 
town  collectors,  but  very  few  were  re- 
alized, as  the  floor  bidding  took  over.  He 
said  although  he  was  certainly  well  pleased 
to  have  been  able  to  exceed  the  anticipated 
revenue  to  the  f oundation,  he  felt  sorry 
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tor  those  collectors  who  would  be  so 
disappointed  about  their  bids  not  being 
successful. 

Prior  to  the  announcement  of  the  sale 
on  behalf  of  the  Philatelic  Foundation, 
many  of  the  items  offered  were  not  even 
generally  known  to  exist.  Since  the  an- 
nouncement of  the  sale  we  have  endeavored 
to  find  out  where  they  came  from.  The 
question  has  been  asked  of  officers  of  both 
the  Foundation  and  The  Essay-Proof 
Society  and  finally  it  was  put  directly  to 
Mr.  Manning.  The  answer  is  always  the 
same,  “From  the  Philatelic  Foundation.” 
Any  genealogy  beyond  that  is  better- 
guarded  information  than  most  State 


secrets.  In  the  absence  of  tapes  and  leaks 
to  the  press,  nothing  is  left  but  conjecture. 
At  least  now  we  do  know  the  dies  exist 
and  in  most  cases,  have  some  guide  to 
their  market  value. 

Total  number  of  lots  after  consolidation  136 
SOLD  TO: 

The  Book  43  (20  of  these  in  1938  I’resi- 

dentials) 

ON  THE  FLOOR: 

Collectors  8 

Agents  14  (Robbins  9-  Cole-s) 

DEALERS: 

Robert  Siegel  35(RAS) 

Stampazine  10  (JC) 

Stanley  Richmond  15  (SR) 

Cambridge-Essex  6(C-E) 

Scott  s 


Atlsmta  Trial  Color  Proofs 

(Continued  from  Page  33) 


“It  is  also  noted  in  Hrookman’s  that  the  Atlanta  proofs  were  cut  into  singles  and 
made  available  to  the  public;  he  then  goes  on  to  say  “.  . . although  one  block  of  four 
and  one  block  of  eight  are  known.”  I remember  that  you  had  two  or  three  blocks  of 
the  Atlanta  proofs  in  your  collection,  but  I cannot  remember  if  they  were  blocks  of 
the  1869  issues  or  some  other.  It  is  not  clear  to  me  whether  Brookman  meant  that 
blocks  existed  of  each  issued,  or  only  the  above  numbered  blocks  from  all  issues.” 

Falk  Finkelburg’s  response  was; 

“As  the  plate  numbers  on  the  sheets  of  all  the  Atlanta  proofs  were  trimmed  off 
at  the  source,  it  is  therefore  not  possible,  with  the  exception  of  the  15c.  to  tell  if  one 
was  from  the  original  or  the  reprint  plates. 

“If  the  ic  was  printed  from  the  new  300-subject  plate,  it  is  possible  that  only 
half  of  the  sheet  of  300,  or  150,  was  sent  to  the  exhibition,  and  the  other  half  of  the 
sheet  destroyed. 

“Again  from  observation  of  the  market  during  the  past  35  years,  it  is  my  opinion 
that  for  the  sake  of  uniformity  the  sheets  of  the  lower  values  were  reduced  to  blocks 
of  100.  My  theory  for  this  is  that  had  the  full  sheets  of  150  later  been  cut  up  and 
tlistributed,  we  would  have  had  the  lower  values  in  a ratio  of  two  to  one.  Hut  the 
fact  is  that  the  lower  values,  unless  in  a complete  set  of  the  1869  issue,  rarely  come 
up  as  individual  copies. 

“Only  one  set  in  blocks  of  four  is  known,  but  at  least  two  sets  in  blocks  of  four 
and  two  sets  in  blocks  of  eight  are  known  of  the  other  Atlanta  issues.” 
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Report  of  Auction  Sales  of 
Essays  and  Proofs 


Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York,  NY  10456  for  sales  of 
British  North  America  essays  and  proofs. 

Falk  Finkelburg,  Box  44,  Cambria  Hghts.  Sta.,  Jamaica,  NY  11411  for  sales 
of  United  States  essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 
The  essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.P.S.  catalog 
abbreviations.  U.  S.  essay  numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S. 
Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 


By  Lynne  S.  Warm 

Robert  A.  Siegel,  New  York,  N.Y.  Sale  of  Aug.  15,  1973 

United  States 


Essays 

12c  Brown,  Die  Essay  with  Labels  on  Light  Blue  Card  (Brazer 
59E-Ae).  Very  Fine  

3c  Carmine,  Shading  to  Yellow  Green,  Plate  Essay  on  Wove, 
Imperforate  (Brazer  85E-GI).  Very  Fine,  Very  Scarce  . . . . 

3c  1869,  Ultramarine,  Plate  Essay  on  Perforated,  Gummed 
Stamp  Paper  (Brazer  114E-Cg).  Fine,  Scarce  

3c  Blue  Green  Plate  Essay  on  Yellowish  Wove,  Imperforate 
(Brazer  184E-Ah).  Cpl.  Pane  of  Nine,  with  Phila.  B.  N.  Co. 
Impt.,  Very  Fine,  Very  Scarce  

3c  Violet,  Green,  Die  Essays  on  Proof  Paper  (Brazer  184E-Ba). 
Very  Fine  

3c  Dull  Violet,  Die  Essay  on  Buff  Card  (Brazer  184E-Bb). 
Very  Fine  

6c,  7c  Combination  Large  Die  Frame  Essays  on  Proof  Paper 
(Brazer  186E-Ac,  186aE-Ac).  Three  Diff.  Colors,  Very  Fine 

12c,  24c  Combination  Large  Die  Frame  Essays  on  Proof  Paper 
(Brazer  l88aE-Ac,  189aE-Ac).  Three  Diff.  Colors,  one  with 
top  margin  trifle  reduced.  Very  Fine  

30c,  90c  Combination  Large  Die  Frame  Essays  on  Proof  Paper 
(Brazer  190E-Ac,  191E-Ac).  Four  Diff.  Colors,  Very  Fine 

5c  Blue,  Large  Die  Essay  on  India  (335E).  Die  Sunk  on  6"  x 8" 
Card,  similar  to  adopted  design,  but  “Five  Cents”  in  place 
of  Numerals,  Very  Fine,  unlisted  in  Brazer  

2c  Red,  Peace  Essay,  1919,  Large  Die  Impression,  Die  Sunk  on 
8"  X 6"  Card,  Very  Fine  & Rare,  only  a few  impressions 
taken  

5c  Blue,  Peace  Essay,  1919,  Large  Die  Impression,  Die  Sunk 
on  8"  X 6"  Card.  Sealed  Tear  at  top  of  card,  far  from  essay, 
otherwise  Very  Fine  & Rare  

Washington  Portrait,  Similar  to  10c  1847,  in  oval.  Engraved, 
with  “Specimen”,  “Postage”,  Block,  in  Dark  Lake,  with 
“H.  L.  Peckmore  & Son”  Imprint,  o.  g..  Very  Fine  

Albino  Washington  Vignette,  Large  Die  Essay,  Heavily  Em- 
bossed on  l%"xlV2"  Heavy  Wove  Paper,  Very  Scarce, 
Very  Fine  


(E.  Ill) 

26.00 

(E.  V) 

25.00 

(E.  HI) 

21.00 

(E.VH) 

70.00 

(E.  IV) 

25.00 

(E.  IV) 

25.00 

(E.  IV) 

30.00 

(E.  VI) 

45.00 

(E.  VI) 

45.00 

(E.  IX) 

125.00 

(E.XII)  ■ 

- 675.00 

(E.XII)  . 

(E.  IV) 

28.00 

(E.  Ill) 

10.00 
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Proofs 

5c  Red  Brown,  Large  Die  Proof  on  Bluish  Laid  (IP).  Reduced 

to  stamp  size,  Very  Fine  (175.00)  160.00 

90c  Carmine  & Black,  Plate  Proof  on  Card  (122P).  Very  Fine  (40.00)  47.50 

2c  Red  Brown,  Large  Die  Proof  on  India  (146P).  On  Die  Sunk 

Card,  Very  Fine  (225.00)  160.00 

90c  Carmine,  Large  Die  Proof  (155P)  Die  Sunk  on  Card,  Very 

Fine  (175.00)  135.00 

7c  Black,  Small  Die  Proof  on  India  (160TC).  Very  Fine,  Un- 
listed in  Scott  (E.  IX)  130.00 

$2.00  Dark  Blue,  $5.00  Dark  Green,  Plate  Proof  on  Card  (262P- 

263P).  Very  Fine  (65.00)  75.00 

8c  Violet  Black,  Large  Die  Proof  on  India  (306P).  Die  Sunk 

on  33/4"  X 41/4"  Card,  Very  Fine  (325.00)  290.00 

$5.00  Green,  Large  Die  Proof  on  India  (313P).  Die  Sunk  on 

33/4"  X 41/4"  Card.  Very  Fine  (325.00)  270.00 

2c  Carmine,  Die  I,  Small  Die  Proof  (319P).  On  Gray  Card. 

Very  Fine  (225.00)  180.00 

lc-$1.00  1908-09  Issues  (331P-342P).  Small  Die  Proofs,  Cpl. 

Set,  Very  Fine  (2,400.00)  1,620.00 

2c  Dark  Olive  Green,  Trial  Color,  Large  Die  Proof  on  India 

(332TC).  Die  Sunk  on  6"  x 8"  Card.  Very  Fine (140.00)  115.00 

2c  Golden  Yellow,  Trial  Color,  Large  Die  Proof  on  India 

(332TC).  Die  Sunk  on  6"  x 8"  Card.  Very  Fine (140.00)  95.00 

2c  Ultramarine,  Trial  Color,  Large  Die  Proof  on  India 

(332TC).  Die  Sunk  on  6"  x 8"  Card.  Very  Fine (140.00)  115.00 

2c  Ultramarine  on  Green,  Trial  Color,  Large  Die  Proof  on 

India  (332TC).  Die  Sunk  on  6"  x 8"  Card.  Very  Fine  ....  (140.00)  115.00 

2c  Dark  Green  on  Green,  Trial  Color,  Large  Die  Proof  on 

India  (332TC).  Die  Sunk  on  6"  x 8"  Card.  Very  Fine  (140.00)  115.00 

4c  Brown,  Large  Die  Proof  on  India  (334P).  2%"  x 3V4",  light 
wrinkling,  tiny  toned  spots  clear  of  design,  otherwise 

Very  Fine  (250.00)  105.00 

9c-30c,  1912-19  Issues,  Large  Die  Proofs  on  India  (415P-420P). 

Die  Sunk  on  6"  x 8"  Cards.  Very  Fine  (1,200.00)  950.00 

8c  Olive  Green,  Small  Die  Proof  (414P).  From  the  Panama- 

Pacific  Set,  Very  Fine  (250.00)  125.00 

50c  Violet,  Small  Die  Proof  (421P).  Very  Fine  (175.00)  160.00 

30c  Olive  Brown,  Large  Die  Proof  on  India  (569P).  Die  Sunk 
on  8"  X 6"  Card,  signed  by  the  Engraver,  “Schofield”,  Very 

Fine  (175.00)  130.00 

30c  Olive  Brown,  Large  Die  Proof  on  India  (569P).  Die  Sunk 

on  8"x6"  Card.  Very  Fine  (175.00)  125.00 

$5.00  Carmine  & Dark  Blue,  Small  Die  Hybrid  Proof  (573P). 

Mounted  on  6"  x 8"  Card  to  resemble  Large  Die  Proof.  The 

$5.00  exists  only  as  a hybrid.  Very  Fine  (225.00)  160.00 

13c  (Creen,  Die  Proof  on  White  Wove  (622P).  Reduced  to  Small 

Die  Size,  otherwise  Very  Fine  (175.00)  125.00 

17c  Black,  Large  Die  Proof  on  India  (623P).  Die  Sunk  on 

5"x4V2"  Card.  Very  Fine  (200.00)  130.00 

2c-$60.00  Newspapers,  “Atlanta”  Trial  Color  Proofs  (PR9TC- 
PR32TC).  Complete  Set  in  Black,  3c  corner  crease,  few  tiny 
trivial  thin  spots,  otherwise  Very  Fine  (120.00)  85.00 

2c-$60.00  Newspapers,  “Atlanta”  Trial  Color  Proofs  (PR9TC- 
PR32TC).  Complete  Set  in  Blue,  few  small  faults,  one 
value  slightly  cut  in,  otherwise  Very  Fine  (96.00)  72.50 

2c-$60.00  Newspapers,  “Atlanta”  Trial  Color  Proofs  (PR9TC- 
PR32TC).  (Complete  Set  in  Brown,  heavy  hinges,  two  thin, 
one  creased,  others  Very  Fine  (96.00)  57.50 

2c-$60.00  Newspapers,  “Atlanta”  Trial  Color  Proofs  (PR9TC- 
PR32TC).  Complete  Set  in  Green,  two  values  creased, 

others  Very  Fine  (96.00)  72.50 

$10.00  Yellow  Green,  Mortgage,  Trial  Color  Plate  Proof  on 
India  (R95TC).  Card  Mounted,  Very  Fine,  Listed  but  Un- 
priced   32.50 

Proofs,  59  Diff.,  inch  01P-014P.  PR9P-PR32P,  206P-209P,  some 

have  faults.  Mostly  Very  Fine  (89.50)  72.50 
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AN  EXTENSIVE  HOLDING 

AVAILABLE 

OF  TWENTIETH  CENTURY 
LARGE  DIE  PROOFS 

From  the  following  countries: 

CHINA,  COLOMBIA,  CONGO,  COSTA  RICA,  DUTCH 
INDIES,  ECUADOR,  HAITI,  INDONESIA,  LIBERIA, 
LUXEMBOURG,  PHILIPPINES,  VENEZUELA. 

Inquiries  Invited 


120  EAST  56th  STREET 

TEL.  (212)  753-6421 


(Siege 


NEW  YORK,  NY  10022 


ESTABLISHED  44  YEARS 


Hawaii 
Portugal  & 
Colonies 

In  our  extensive  stocks  are: 

1 . A magnificent  group  of  essays 
and  proofs  of  both  postage  and 
revenue  stamps  of  Hawaii. 

2.  A comprehensive  selection  of 
postage  stamp  proofs  of  Portu- 
gal and  Colonies. 

We  invite  your  inquiries  about 
this  specialized  material  from 
two  increasingly  popular  areas. 

New  England  Stamp  Co. 

45  Bromfield  St.  Boston,  Mass.  02108 


WANTED  TO  BUY 


Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 

Bureau  of  engraving  books,  vi- 
gnettes etc. 

Counterfeit  detectors  — Heath, 
Ormsby,  etc. 

Documents  pertaining  to  banknote 
companies,  engravers,  etc. 

Please  forward  your  material,  to- 
gether with  price. 

If  accepted  we  will  promptly  air 
mail  check. 

James  Incorporated 

P.  0.  Box  18088.  Louisville,  Ky.  40218 
Telephone  502-459-8774 


Rare  Proofs 


#-40LITC5  (3c  City  Despatch  Post)  Re- 
prints from  Original  Die  on  Colored 
Papers,  Set  of  4,  Rare  $750 

#13P1  (10c  1851,  Ty  I)  Large  Die  Proof. 
Superb,  Very  Rare  $650 

#129,  120-22aP4  ( 1 5c  to  90c  1869’s)  IN- 
VERTED CENTER  Card  Proofs,  V.F.  to 
Superb,  Striking  Set  of  4,  Cat.  $2,800-f-+ 

$2,900 

#123-32  TC4  (Ic  to  90c  1869’s)  AT- 
LANTA TRIAL  COLOR  PROOFS  Complete 
Set  of  All  Colors,  Superb  (Seldom  Found 
Cut  Thusly),  Cat.  $7,305d — f-  ....$6,850 

#247,  250,  253-63P1  (Ic  to  $5.00 

1894’s)  LARGE  DIE  Proofs  6"x8"  #247 
Number  of  Toned  Spots,  #259  Minor 
Spots,  Rest  Immaculate,  Cat.  $5624- 

$485 

#285-93Pl  (Ic  to  $2.00  Omaha’s)  LARGE 
DIES.  7"x5"  V.F.  to  Superb.  RARE,  Cat. 
$1.6254-  $1,350 

#331-42P2  (Ic  to  $1.00  1908’s)  SMALL 
DIES,  Extremely  Fine,  Very  Rare,  Cat. 

$2,4004-4-  $2,000 

#367P2a  (2c  LINCOLN)  Pan-Pacific  Small 
Die,  Superb,  Very  Rare;  Only  3 to  5 Exist, 
Cat.  $5504-4-  $650 

#537P2  (3c  VICTORY)  SMALL  DIE,  V.F. 
to  Superb,  Only  3 Believed  to  Exist,  Ex- 
Pres.  Roosevelt  Coll.,  Cat.  $4754 — F $550 

#CL1TC5  {5c  “BUFFALO”  BALLOON) 
BLACK  Trial  Color  Proof  on  Stamp 
Paper,  Superb,  Very  Rare,  Only  2 Be- 
lieved Known  $2,500 


WHAT  ELSE  DO  YOU  NEED  IN  U.S. 
PROOFS  OR  ESSAYS? 

Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  If  Desired 


(No  Interest  or  Carrying  Charges) 


JACK  E.  MOLESWORTH,  INC. 


APS 

SPA 

CSA 


88  BEACON  STREET 
BOSTON.  MASS.  02108 
Phone  (617)  523-2522 


ESSAYS  & PROOFS 

of  all  the 

BRITISH  NORTH  AMERICA 

Postal  Authorities 
are  dealt  with  in 

VOLUME  FIVE 

of  the 

ENCYCLOPAEDIA  OF  EMPIRE 
POSTAGE  STAMPS 

(besides  every  other  aspect  of 
the  stamps,  philately  and 
postal  history  of  the  area.) 

★ 

LIBRARY  EDITION  (700  pages  in  one 
volume)  including  registered  postage 
$40 (£15.stg.) 

DE  LUXE  EDITION  (two  volumes  bound 
in  half  Morocco  in  special  case) 

$50 (ao.stg.) 

from 

LITERATURE  DEPARTMENT, 
ROBSON  LOWE  LTD. 

GRANVILLE  CHAMBERS,  RICHMOND  HILL, 
BOURNEMOUTH  BH1  1 DQ,  ENGLAND 

or  to  our  U.S.  Literature  Agents 
HJMR  Co.,  Box  308,  N.  Miami,  Fla.  33161. 


Robson  Lowe 
International 


LONDON 


Extensive  IV orld-Wide  Advertising, 

generous  at  all  times,  directed  to  areas 
contents. 


YOU’RE 

ON  THE 

BIG  BOARD 

AT 

HARMERS 

Sell  tliroiuj,li  Manners  atid  ^el 

Concise  and  Experienced  Auction 
Programming, 

with  full  consideration  to  timing, 
competitive  auctions  and  philatelic 
attractions. 

Professionally  Produced  Auction 
Catalogues, 

Liberally  illustrated:  |)rodiiced  hv 
the  Publicity  Departmefit  of 
TTai  niers. 

An  International  Clientele, 

based  on  the  three  mailing  lists  of 
H.  R.  TTarmer,  Tnc.,  (New  York), 
H.  R.  TTarmer  Ltd.  (T.ondon)  and 
Td.  R.  fTarmer  Australia  T^ty..  Ltd.. 
(Sydney,  Australia),  brought  to- 
gether over  decades  of  service  and 
satisfaction. 

of  particular  interest  relative  to  the  anclion’«! 


Top  Specialist  Descrihers, 

with  some  200  years  of  professional  philately  between  them. 

Full  Insurance  at  all  Times, 

including  transit  insurance  and  “on  premises”  coverage. 

Free  Appraisals  to  Vendors, 

not  Avishful  thinking,  Iml  factual. 

Cuaranteed  Minimum  Realizations, 

based  on  appraisal  figures  (for  a small  additional  charge). 

Advance  Payments  on  Request,  Prompt  Settlements, 

up  to  60%,  based  on  appraisal.  five  weeks  after  the  auction. 


And  All  These  At  The  Normal  Recognized  Commission  Rales! 

We  have  an  excellent  descriptive  booklet  “Modern  Methods  of  T^hilatelic  Selling”  which  we 

will  be  happy  to  send  gratis. 


H.  R.  HARMER,  INC. 

The  International  Stamp  Auctioneers 

6 WEST  48th  STREET,  NEW  YORK,  N.Y.  10036 

Telephone:  (212)  757-4460  (3  lines)  Cable:  Harmersale,  New  York 


